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Message from the Secretary General
by Marcia Ostashewski

Greetings to all within ICTMD! 

At the beginning of this new year, it is my 
great pleasure to introduce ICTMD’s new 
Executive Secretary, Meg Kwasnicki, and 
Bulletin Editor, Peter Verdin. Meg is a 
specialist in organisation development, as 
well as information management and librarianship. After hav-
ing spent considerable time and effort over the past several 
months onboarding and undertaking transition documenta-
tion and planning, she is now learning to carry out the Coun-
cil’s day-to-day operations. Peter, a musician, sound engin-
eer, and ethnomusicologist, has worked with me over the 
past few years in various research projects. This has mostly 
involved support for editing and publication projects including 
the forthcoming special issue of ICTMD’s journal Traditions 
of Music and Dance, drawing on research presented at ICT-
MD’s Wellington 2025 World Conference. To learn more 
about our new colleagues, Meg and Peter, please read their 
contributions, below. As we establish a new Secretariat, our 
team is looking forward to continuing our work with and in 
support of the Executive Board, Council Members, as well as 
ICTMD’s partners around the world. We very much appreci-
ate and thank everyone for their patience, understanding, 
collaboration, and cooperation during these first several 
months of transition especially. The Secretariat’s extensive 
operations have been developed over the last fifteen years, 
and they have served us well. We are now at a point where 
they all require review, updates, and the development of new 
policies and processes to review alignment with new priorit-
ies, principles, and practices. In addition to daily operations, 
we are focusing our efforts on supporting the Executive 
Board in multiple meetings required for this transition year, 
dozens of study groups as they prepare to host Symposia 
and, notably, both the Program and Local Arrangements 
Committees who are working diligently in planning the up-
coming World Conference that will take place in Chile. We 
look forward to meeting with all of you in person in Santiago, 
in January 2027!

Apropos of this, we are excited to be working with the Exec-
utive Board and Council Members in the search for the new 
General Editor of ICTMD’s flagship publication, Traditions of 
Music and Dance. We are also engaged in dialogue with 
members to find a host for ICTMD’s 2029 World Conference. 
Please reach out to us very soon if you have interest in or 
recommendations regarding these initiatives. Calls for nom-
inations and proposals for both TMD’s General Editor and 
the next World Conference appear below. 

My focus with the new Secretariat team is to build on best 
practices in operations and the tremendous strengths of our 
organisation and its members to ensure the continued vitality 
of our UNESCO-affiliated Council. In the longer term, we will 
be working with President Tan Sooi Beng and the Executive 

Board to renew and reestablish the Council’s vision, organ-
isational infrastructure, and capacity in the context of new 
and developing demands. In the wake of COVID—which we 
are still adapting to in our homes, research, and work-
places—we have learned that there are new possibilities for 
the ways we can work with and in support of one another 
around the world, and particularly how and to what ends we 
engage the people and communities with whom we work. 
We at the Secretariat hope to continue the warm and vibrant 
dialogue that all Council Members have all come to expect 
and enjoy, to ensure that we are meeting your needs and 
that we can also learn from each of you as we move forward 
in our collective endeavours.

As we begin a new year together, we are reflecting on the 
extraordinary contributions of Council members in past 
years. In preparing this edition of the Bulletin we were in-
formed, to our great sadness, that our esteemed colleague, 
Oskár Elschek, passed on 10 January at the age of 94. I 
wish to express the deepest condolences on behalf of the 
Council to his family and colleagues in Slovakia. Professor 
Elschek’s research, especially analysis and organology, in-
fluenced many scholars of my generation and those before, 
and researchers across the globe continue to benefit from 
the keen insights he expressed in numerous papers and 
books. We anticipate a full obituary will be published in the 
May edition of the ICTMD Bulletin. 

With kind wishes to all at the beginning of this new year, a 
year of change for us all in the Council, 

Message from the President
by Tan Sooi Beng

Happy 2026! The start of the new year 
gives us a chance to pause and reflect on 
our goals and commitments. Through the 
various study group symposia in 2026 
and the world conference in 2027, ICTMD 
will continue to advance world musicolo-
gies and inclusive music and dance research. We also plan 
to collaborate with other international music and dance or-
ganisations and reach out to regions where ICTMD is under-
represented. 

Council members have begun working toward some of these 
objectives through the ICTMD Dialogues and symposia held 
in Central and East Asia in 2025 (see October 2025 
Bulletin). In cooperation with the International Association of 
Music Libraries, Archives and Documentation Centres (IAML, 
https://www.iaml.info) and the International Musicological 
Society (IMS, https://www.musicology.org), ICTMD will or-
ganise a forum titled “Musical Heritage and Artificial Intelli-
gence in the Middle East and the Mediterranean” in Man-
ama, Bahrain from 13–15 May, 2026. The Bahrain Authority 
for Culture and Antiquities (BACA) will act as the local host 
(see https://ictmd.org/5th-ictmd-forum).

https://www.iaml.info
https://www.musicology.org
https://ictmd.org/5th-ictmd-forum
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Equally important, we are working to adapt our methodolo-
gies in response to the growing global crises of violence, 
conflict, war, health, the environment, and a variety of other 
problems. The editors Svanibor Pettan, Naila Ceribašić, and 
Don Niles of the 2022 publication Celebrating the Interna-
tional Council for Traditional Music, Reflections on the First 
Seven Decades, remind us that when the International Folk 
Music Council (IFMC) was founded, its members were con-
fronted with the devastating consequences of World War II 
and the Cold War. At that time, the Council played an import-
ant role in promoting understanding and peace by bridging 
cultural and national divides through music and dance. 

This legacy inspires us to create opportunities for our mem-
bers to broaden their research approaches and creative ca-
pacities in order to deal with the current global crises. The 
second ICTMD Dialogues, held at the end of 2025, was a 
heartwarming experience as several ICTMD members dis-
cussed how they have dealt with man-made and natural en-
vironmental disasters and violence, as well as political and 
socioeconomic crises, through collaborative praxis (YouTube 
links available at https://ictmusic.org/dialogues2025). 

María Gabriela López-Yánez shared the approaches she 
used in her community arts projects that empower Indigen-
ous students in Ecuador to confront colonialism and margin-
alization. Irene Karongo Hundleby demonstrated how Indi-
genous communities in the Solomon Islands deal with envir-
onmental issues, political unrest, inadequate healthcare, and 
the preservation of their music and dance traditions through 
community solidarity and resilience. Ioannis Tsioulakis asser-
ted that during times of crisis, creating music as labour and 

emphasizing the element of musical value are critical acts of 
intervention and solidarity with musicians all over the world. 
Olcay Muslu showed how creative music workshops can 
help schoolchildren in Hatay, Turkey regain agency, resili-
ence, and normalcy after their lives were abruptly upended 
by an earthquake. Ukeme Akpan Udoh and Isaac Osakpam-
wan Ibude highlighted how researchers must collaborate with 
their research communities to address issues like terrorism, 
land grabbing, kidnapping, and economic and environmental 
concerns in Nigeria. 

We intend to build on these conversations at the study group 
symposia and at the online ICTMD Dialogue sessions in 
2026. The presentations will delve deeper into crisis-related 
research and creative praxis, as well as how academic insti-
tutions can be mobilized to take action. 

Lastly, as we step into the new year, we sincerely thank the 
former President, Secretary General, and Executive Secret-
ary for laying a strong foundation for the new team.  We 
warmly welcome Marcia Ostashewski as Secretary General, 
Meg Kwasnicki as Executive Secretary, and Peter Verdin as 
Bulletin Editor.

Message from the Executive Secretary
by Meg Kwasnicki 

I am pleased to join ICTMD as Executive 
Secretary (based in Vancouver, Canada), 
where I will be supporting Secretary Gen-
eral Marcia Ostashewski and the Execut-
ive Board in the day-to-day operations 
and change management of the organisa-
tion.

The opportunity to work with ICTMD feels almost serendipit-
ous—somewhat like meeting an old friend after many years 
to pick up right where we left off. I began academic work in 
ethnomusicology just over 25 years ago, first at UBC in Van-
couver (studying both anthropology and music), then com-
pleting a master's degree at York University in Toronto, 
where I focused on the role of music in identity politics. I then 
moved on to a career in library and information management, 
working largely in nonprofit organisations in Canada. It was 
there that I discovered my interest in change management 
and organisational capacity-building. Over the past two dec-
ades, I have worked with social-purpose organisations to 
navigate program evaluation, growth, transitions, and stra-
tegic challenges—work informed by applied systems theory 
and a deep understanding of how organisational cultures 
evolve and adapt, with human relationships at their core.

As I join ICTMD, the organisation is entering a new phase of 
development. I have had the privilege of learning from Carlos 
Yoder, whose years as Executive Secretary established 
strong operational systems that serve the organisation well. 
Building on that foundation, I am excited to support ICTMD 
as it undertakes evaluative practices, governance strength-

Hybrid symposium on Setting the Agenda: Music Learners 
and Communities in Turbulent Times, organised by Huib 
Schippers (Chair of ICTMD Study Group on Applied 
Ethnomusicology) at the International Centre for Cultural 
Sustainability, Zhaoqing University, 11-15 November 2025. 
Members of ICTMD and academics from China and other 
countries discussed music interventions following natural and 
man-made disasters. Photo courtesy of Zhaoqing University.

https://ictmusic.org/dialogues2025
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ening, and policy development work—all while contending 
with a rapidly changing global and technological environ-
ment. Moving from solid operations to more robust gov-
ernance structures is exactly the work I find most meaningful, 
and I look forward to applying these skills in service of 
ICTMD's mission and its vibrant scholarly community.

In practical terms, I bring experience in nonprofit governance 
and board relations, digital information systems, and know-
ledge mobilization—skills that I hope will serve the organisa-
tion well as it continues to evolve. I look forward to getting to 
know all of you (the members) and as always, appreciate 
your supportive understanding as I learn the organisation’s 
culture and processes. 

Message the Bulletin Editor
by Peter James Verdin

Salutations, dear members of the ICTMD! 

It is my distinct honour to serve as the 
new Bulletin Editor for the ICTMD. I would 
like to extend my heartfelt thanks to Car-
los Yoder, whose mentorship and guid-
ance over the past months is sincerely 
appreciated, as well as the ICTMD Executive Board, Presid-
ent, Secretary General, and Executive Secretary for entrust-
ing me with the responsibility of helming the Bulletin. As I 
step into this new role, one of my primary concerns is to 
bring the same degree of excellence and professionalism 
that Carlos and previous editors exemplified in their work. I 
look forward to getting to know all of you wonderful scholars 
and musicians from across the world and I appreciate your 
patience and support during this transition. Please don’t hes-
itate to reach out with your suggestions, feedback, and—
most importantly—updates on the meaningful and important 
work you do. May 2026 be a productive and fruitful year!

As a matter of introductions, I feel it is fitting to provide a few 
details to the ICTMD membership about myself, my re-
search, and musical interests. I recently completed my doc-
torate in ethnomusicology at Memorial University of New-
foundland. My research examines a series of sound record-
ings by the Bolivian singer Luzmila Carpio, and their global 
circulation and engagement over the 21st century. A key 
premise of my research is that sound recordings are not 
simply depictions of musical events, but are rather dynamic 
musical objects that are engaged and re-engaged in diverse 
and emergent instances, and my thesis examines the way 
that Carpio’s recordings are given unique significance within 
particular music communities. My interest in this subject is 
rooted in my own experiences as a recording engineer, mu-
sician, and producer which have instilled in me a conviction 
that recording practice is a creative endeavour with diverse 
and unique historical legacies and traditions. Rather than 
simply seeing recordings as a way to preserve traditional 
practices, I see the practices individuals use in making re-
cordings to also possess their own unique musical traditions. 

An example of this would be dubbing, the creative studio 
practice that originated in Jamaican sound system cultures 
and subsequently went on to influence all varieties of recor-
ded music. I welcome and encourage ICTMD members to 
share stories about their recording projects and practices, as 
well as recordings they find compelling with the Bulletin.

Before my graduate studies, I pursued my love of music 
through a number of avenues, ranging from booking and per-
forming at punk and ska shows as a high schooler in South 
Dakota, traveling North America as a touring musician after 
graduation, and working as a studio engineer in North Min-
neapolis. My early experiences in punk music imparted in me 
a profound reverence for a do-it-yourself ethos which I later 
discovered was not exclusive to punk, but a fundamental 
feature of many other vernacular and folk musics. This real-
ization eventually brought me back into the fold of academia. 

My time as a graduate student has given me some of the 
most profound musical experiences of my life—including a 
year in Cork, Ireland, where I fell in love with and learned to 
perform Irish traditional music. I continue to work and create 
both inside and outside the academy on a number of musical 
endeavours, including various multi-media projects through 
the Centre for Sound Communities in Cape Breton, perform-
ing as a contrabassist with the Newfoundland-based folk out-
fit the Dandelion Few, and collaborating on deranged folk 
recordings with my brothers. In my new role as Bulletin Edit-
or, I am particularly eager to hear about all the fantastic mu-
sical projects that ICTMD members are currently engaged in.

Apropos of this last subject (that of my brothers) I would like 
to take this opportunity to welcome my new nephew, Bernard 
Henry Verdin, to the world. Bernard was born in the wee 
hours of January 23rd in Minneapolis, Minnesota, on the 
morning of a general strike and one of the largest displays of 
community solidarity in the city’s history (what might be con-
sidered portentous of a future revolutionary). I send my con-
gratulations to Bernie’s parents, Hannah and Mark, and my 
love, solidarity, and support to all of my family, friends, and 
fellows in the Twin Cites, including my two nieces, Lola and 
Colette. Stay safe, take care of one another, and keep in 
mind: ¡El pueblo unido jamás será vencido!

Wishing all of you the warmest start to 2026. Pax et lux!

Call for bids to host 2029 ICTMD World 
Conference
For almost 80 years, since our first conference in September 
1948 in Basel, Switzerland, ICTMD has worked closely with 
host institutions across the world to organise our World 
Conferences. Host institutions play an indispensable role in 
shaping who we are through our conferences, by providing 
local expertise, logistical arrangements, and a diverse range 
of resources to optimise the outcomes and impact of our 
conferences. By hosting an ICTMD World Conference, the 
host institution effectively creates opportunities for 
intersections between its programmes and that of our diverse 

https://www.thedandelionfew.com/about-thedandelionfew
https://verdinbrothers.bandcamp.com/
https://verdinbrothers.bandcamp.com/
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membership across the world, and enhances potentials 
collaborations between individuals.

The ICTMD Secretariat is fully committed to working with, 
and supporting, host institutions with local arrangements for 
our World Conferences. If you are interested in, or have any 
questions or concerns about, hosting a World Conference in 
2029 and beyond, please feel free to contact the Secretariat 
at any time for informal discussions. We would also be happy 
to connect interested hosts with past Chairs of Local Ar-
rangements Committees to exchange experiences and 
knowledge. We look forward to hearing from you!

Call for General Editor of Traditions of 
Music and Dance
The Executive Board has established a search committee for 
a new General Editor of Traditions of Music and Dance, 
comprising Samuel Araujo, Naila Ceribašić, Don Niles, 
Lonán Ó Briain (ex officio), Marcia Ostashewski (ex officio, 
non-voting member), Marie Agatha Ozah, and Kati Szego.

Traditions of Music and Dance is published twice a year, by 
Cambridge University Press on behalf of ICTMD.

The incoming General Editor will begin the appointment with 
the first volume of 2027 for an initial period of three years 
(may be renewable). The editor is responsible for all aspects 
of Traditions of Music and Dance, including:

✴ Appoint, and collaborate with, review editors

✴ Communicate with prospective authors

✴ Initial evaluation of submissions

✴ Solicit referees for peer reviews

✴ Work with authors and copyeditor in the editing and revi-
sion process

✴ Work with guest editor(s)  to oversee the editing and revi-
sion process

✴ Collaborate with production editor at Cambridge University 
Press to edit and prepare proofs

A General Editor should have the following qualifications:

✴ ICTMD membership in good standing and a commitment 
to ICTMD’s mandate

✴ Commitment to ICTMD’s engagement to enhance di-
versity, equity, and inclusivity

✴ Fluency in spoken and written English, the journal’s 
primary language

✴ Prior experience in academic editing

✴ Familiarity with Microsoft Word, Adobe Acrobat, music- 
notation and image-editing tools

✴ Strong organisational and communication skills

✴ Access to reliable communications infrastructure (internet, 
email, telephone, courier services)

The General Editor is appointed by, and is responsible to, the 
Executive Board. A written report to the Executive Board is 
required of the General Editor at Board meetings. The Gen-
eral Editor is an ex-officio member of the Board for the dura-
tion of their mandate. Interested members should feel free to 
contact the current General Editor, Lonán Ó Briain, at tmd-
editor@ictmusic.org, with any queries about the position. 
Formal applications should be submitted to the ICTMD Sec-
retariat by 30 April 2026.
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Terry E. Miller (1945–2025)
by Victoria Vorreiter

The ethnomusicology community has lost a true champion of 
traditional world music in the passing of Dr. Terry Miller. The 
extent of his reach was vast, touching generations of stu-
dents, academics, colleagues, and importantly, musicians 
around the planet.  

Terry’s special interest in the music of mainland Southeast 
Asia (Thailand, Laos, Cambodia, Vietnam), North America, 
the Caribbean, and China allowed him to travel far and wide, 
recording musicians in their homes and at their ceremonies, 
and preserving musical traditions that are little known or van-
ishing. 

In particular, his research in and singular promotion of the 
renewal of the khaen (mouth organ) and mawlum narrative 
singing traditions of the Lao people of Isaan, Thailand, and 
Laos is recognized throughout the region. 

Over the decades, Terry created an expansive musical 
treasure trove consisting of scholarly articles, encyclopedia 
entries, recordings, reviews, presentations, and books. 
Among these the most widely known are The New Grove 
Dictionary of Music and Musicians, The New Grove Diction-
ary of Musical Instruments, The Garland Encyclopedia of 
World Music: Southeast Asia (as co-editor and writer with 
Sean Williams). and World Music: A Global Journey (as co-
author with Andrew Shahriari).   

Of note, Terry founded one of 
the first ethnomusicology de-
partments in the U.S, serving 
as Professor of Ethnomusico-
logy and Director of Thai and 
Chinese music ensembles at 
Kent State University, Ohio. 
His work and his example 
influenced scores of university 
students, who follow in his 
footsteps.  

Terry Miller was also a highly 
respected authority on 
covered wooden bridges, a 
passion he pursued from 
youth, leading him to visit 
more than 1,400 bridges in 
North America, Europe, and 
China. Terry Miller was co-
author (with Ronald G. 
Knapp) of America’s 
Covered Bridges: Practical 
Crossings, Nostalgic Icons 
(2014). 

To many, Terry was an esteemed colleague, mentor, and in-
spiration. Most importantly though, along with his wife, eth-
nomusicologist Dr. Sara Miller, Terry was a dear friend. He 
was an extraordinary man who lived an extraordinary life.

We pay highest respect and gratitude to Dr. Terry Miller for 
the extraordinary body of work he has gifted to ethnomusico-
logy researchers around the world. His example of intrepid 
fieldwork, expansive curiosity, and vast knowledge will serve 
as a beacon of excellence to all who follow.

Photo of Terry E. Miller and Sara Stone Miller (on flute). 
Originally printed in a KSU newsletter circa 1980–81. 
Courtesy of Sara Stone Miller.

Terry E. Miller and Jarenchai Chonpairot. Photo courtesy of 
Anant Narkkon.
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ECSN News
by Mark Parselelo on behalf of the 
ICTMD Early Career Scholars Committee 

The Early Career Scholar (ECS) commit-
tee held a virtual lecture on 16 November, 
2025, featuring guest researcher Dr. Fil-
ippo Bonini Baraldi. Baraldi’s lecture 
provided members of the ECS network 
with insights into behind-the-scenes aspects of research, 
particularly the intricacies of interdisciplinary research. The 
event attracted approximately 50 participants from 44 institu-
tions across Asia, Africa, Europe, the Pacific, and North and 
South America. The committee looks forward to hosting more 
virtual lectures and workshops in the coming year. 

Additionally, in November 2025, Andrew Kagumba stepped 
down from the committee to attend to work obligations. We 
wholeheartedly thank Andrew for his contributions over the 
past years.

The ECS committee is aiming to expand its outreach in 2026 
to learn more about the ideas, needs, and interests of early 
career scholars. To achieve this objective, the ECS commit-
tee is committed to continuing its efforts in:

✴ Email and Listserv: The ECS committee continues to act-
ively communicate through a mailing list hosted directly by 
ICTMD, sharing important updates on conferences and 
opportunities to early career scholars. For more informa-
tion on joining the listserv: www.ictmd.org/network/ecsn.

✴ Discord Server: The Discord server functions as a com-
munity platform where scholars can discuss their shared 
interests and stay informed about upcoming conferences, 
events, and opportunities. To join the conversation, visit 
our Discord server. 

✴ Early Career Scholar Network (ECSN) Website: The 
website continues to be a key communication platform for 
sharing updates from the ESC committee, as well as in-
formation regarding ICTMD and ESCN events. To learn 
more visit our website at www.ictmd.org/network/ecsn 

✴ Virtual Lectures and Workshops: The committee is 
planning more virtual events in the coming year to discuss 
issues that interest early career scholars.

The ECS committee looks forward to continue engaging with 
ICTMD early career scholars in 2026. Stay tuned for more 
information on upcoming ESCN events!

Early Career Scholars Network

Screenshot of online ECS event. Image provided by Kendra 
Stepputat

http://www.ictmd.org/network/ecsn
https://discord.com/invite/VYVQwK5bdv
http://www.ictmd.org/network/ecsn
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Report from the Local Arrangements 
Committee and Extended Call for 
Proposals
by Ignacio Soto and Jacob Rekedal, Co-
Chairs for the Local Arrangements 
Committee, ICTMD World Conference

Preparations for the forthcoming World 
Conference continue to progress steadily. 
At present, the committees of the Local 
Arrangements Committee (LAC) are 
actively engaged in tasks related to the 
coordination of student assistants and 
technical teams; the development of 
proposals for workshops and concerts; 
financial and logistical planning; the 
strengthening of international 
collaborations; and the management of 
web, media, and press communications. These activities aim 

to ensure appropriate support for the academic, artistic, and 
public components of the event.

In parallel, the LAC has initiated communication and 
coordination with relevant public bodies of the State of Chile 
at national, regional, and municipal levels. These efforts seek 
to facilitate the implementation of academic sessions, artistic 
showcases, and outreach events, as well as to explore 
opportunities for institutional support within the broader 
cultural ecosystem of the host city and country.

The LAC will continue to refine schedules, confirm venues, 
and expand communication efforts in the months ahead. 
Further details concerning logistics, programming, and 
registration will be communicated in due course through 
official ICTMD channels and the conference website.

Please submit proposals up to February 5, 2026 at: https://
easychair.org/cfp/ictmd2027 

More information is available at: https://www.ictmd.org/ictm-
d2027 

49th ICTMD World Conference
14–20 January 2027
Universidad Alberto Hurtado, Santiago, Chile

Main campus of Universidad Alberto Hurtado, the host of the 49th ICTMD World Conference. Photo by Extensión y 
Comunicaciones de la Facultad de Filosofía y Humanidades, Universidad Alberto Hurtado

https://easychair.org/cfp/ictmd2027
https://easychair.org/cfp/ictmd2027
https://www.ictmd.org/ictmd2027
https://www.ictmd.org/ictmd2027
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Programme Committee
Co-Chairs

Andrea Chamorro (Chile)
Mayco A. Santaella (Malaysia/Argentina)
Jessie M. Vallejo (USA)

Members

Nora Bammer (Austria) 
Raquel Campos (UK/Spain)
Lorenzo Chiarofonte (Italy)
Georgia Curran (Australia)
Charlotte D’Evelyn (USA)
Alla El Kahla (Tunisia)
Marita Fornaro (Uruguay)
Andrew Gumataotao (Guam)
Deonte Harris (USA/Jamaica/UK)
Laura Jordan (Chile)
Yuan-Yu Kuan (Taiwan/Hawaiʻi)
María Gabriela López-Yánez (Ecuador)
Raquel Paraíso (Mexico/Spain)
George Pioustin (India)
Javier P. Silvestrini (Puerto Rico)
Grace Takyi (Ghana)
Arwin Tan (Philippines)
Priscilla Tse (Hong Kong)
Shuo Niki Yang (China)
Yukako Yoshida (Japan)
Katherine Zamora (Colombia)
Marcia Ostashewski (Canada, ex-officio), ICTMD Secretary 
General

Local Arrangements Committee
Co-Chairs

Jacob Rekedal
Ignacio Soto-Silva

Members

Samuel Araújo
Lina Barrientos
Natalia Bieletto
Silvia Citro
Franco Daponte
Alberto Díaz
Leonardo Díaz-Collao
Daniela Fugellie 
Rosario Mena
Juan Carlos Poveda
Ariel Reyes
Javier Silva-Zurita
Christian Spencer
Katherine Zamora Caro

Conference Themes
The conference themes for the 49th ICTMD World Confer-
ence have been developed in both English and Spanish, in 
recognition of the large number of Spanish-speaking mem-
bers across Latin America, and in consideration of parti-
cipants from the host country and the broader region. The 
conference aims to adopt bilingual approaches wherever 
possible to foster greater inclusivity and accessibility.

1) Latin America and the Caribbean in the Region and 
Beyond

Latin America and the Caribbean encompass diverse music-
al and dance traditions shaped by complex histories of colon-
isation, resistance, migration, and cultural exchange. From 
Afro-Caribbean music and Indigenous ritual dances to mes-
tizo genres, contemporary urban forms, and diasporic reima-
ginings, music and dance in this region serve as powerful 
tools for identity, memory, political expression, and social 
transformation. This theme invites scholars, artists, and prac-
titioners to explore Latin American and Caribbean music and 
dance both within the region and in transnational and dia-
sporic contexts, including ones that may often be overlooked, 
such as Asian music in Latin America and Latin American 
music in Asia. It encourages reflections on how these ex-
pressive forms are practised, studied, preserved, adapted, 
and contested across local, national, and global landscapes. 
How do regional aesthetics and social meanings shift as 
genres move across borders? What roles do migration, tour-
ism, digital media, and global markets play in shaping these 
traditions? How are institutions—academic, governmental, 
religious, or grassroots—engaged in their transmission and 
transformation?

2) Digital Media 

As digital technologies continue to rapidly transform the cul-
tural landscape, music and dance practices across the world 
are undergoing profound shifts. From AI-generated composi-
tions and choreographies to online dance challenges, virtual 
reality performances, and digital archives of intangible herit-
age, the integration of digital media into the expressive arts 
is reshaping how music and dance are created, experienced, 
transmitted, and theorised. This theme invites critical en-
gagement with the intersections of music, dance, and digital 
media, foregrounding the implications these technologies 
hold for ethnomusicology, ethnochoreology, and related dis-
ciplines. How do digital platforms affect traditional forms of 
musical expression as social and artistic practices? How can 
traditional forms of authority and cultural rights be managed 
with rapid and wide-scale digital sharing? What ethical and 
epistemological questions arise when AI becomes a co-cre-
ator or interpreter of music and movement? How are digital 
tools enabling new forms of embodiment, improvisation, and 
community? How are digital platforms improving and impact-
ing music distribution, promotion, and consumption? Con-
versely, how might they contribute to cultural homogenisa-
tion, surveillance, sustainability concerns, or the commodific-
ation of expressive forms? How are the recent processes of 
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political control, platforms concentration and decay affecting 
existing digital scenes and cultures?

3) Power, Conflict, and Planetary Health

This theme explores how sound and movement respond to 
and shape the interconnected challenges of political struggle, 
environmental crisis, and community resilience. From protest 
songs and national anthems to climate activism, post-dis-
aster recovery, or critiques of sonic weapons and the legisla-
tion of bodies, music and dance practices act as powerful 
tools for expressing resistance, negotiating power, and re-
building both societies and ecosystems. We invite contribu-
tions that examine these modes as sites of contestation, cul-
tural memory, and ecological engagement highlighting how it 
reflects and influences the complex dynamics between so-
cial, cultural, and environmental systems. Topics may include 
music in conflict and reconciliation, sonic responses to eco-
logical degradation, and the role of performance in (re)organ-
ising communities and imagining more just, sustainable fu-
tures. This theme also encourages innovative presentation 
formats and interactive sessions. It approaches music and 
dance as community, social and cultural practices as sites of 
contestation, and as sources for (re)imagining, (re)conceptu-
alising, and (re)organising society.

4) Spiritual and Religious Performativities 

The spiritual and the spirit world are often believed to exist 
independently of religion, society, and belief systems that 
typically claim authority and generate various orthodoxies. 
Spirituality as personal belief and religion as institutionalised 
organisation can be either complementary or adversarial 
(e.g., internal reformation or external evangelisation). Not-
ably, performances associated with rituality, spirituality, and 
religiosity can be distinguished from their performativity in the 
original Butlerian sense—for example, the non-ecclesiastical 
Missa Solemnis, subscription concerts of Bharata Natyam, or 
Papantla’s Palo Volador as a UNESCO-designated tradition. 
This theme opens itself to considerations (and reconsidera-
tions) of gender, colonial complicities and resistances, shifts 
between restricted, private and public forms, secularisation, 
tourism, cultural conservation, ecologies, and subject posi-
tionality—including that of the researcher.

5) Queering the Field

Queer approaches, queer topics, and not least queer re-
searchers have gained momentum in contemporary eth-
nomusicological discourse. Ethnomusicological gender stud-
ies currently focus widely on sexuality, with queer theory 
forming a central theoretical impulse. Recent publications 
discuss the position of queerness within our field, including 
critical reflections on how “queering” has gained academic 
currency and may also lose its initial disruptive qualities as it 
becomes an apolitical buzzword in the humanities. Nonethe-
less—or perhaps especially now—it is vital to provide spaces 
for critically interrogating music and dance practices through 
a queer lens, encompassing both normative and queer ex-
pressive forms, as well as the positionalities of queer re-

searchers. The theme also invites discussions of Indigenous 
non-binary genderings and reconceptualisations of local 
gender constructs informed by global/glocal(ised) LGBTQ+ 
categories. 

6) Alternate Histories 

The proposed theme seeks to highlight previously unwritten 
or erased intellectual histories within music and dance stud-
ies, especially as Western methodologies and theories con-
tinue to dominate global music-dance scholarship. This 
theme offers scholars the opportunity to present on topics 
such as alternative research methodologies (including col-
laborative or applied approaches); increased diversity in re-
searcher positionalities; varied approaches to fieldwork nota-
tion; the histories of local, self-taught, or otherwise marginal-
ised scholars and practitioners (e.g., women, queer, Indigen-
ous); overlooked theoretical insights; and histories of know-
ledge production and dissemination that extend beyond writ-
ten texts. It builds on recent pedagogical movements toward 
global music history, historical turns in Latin American ethno/
musicology, and the emergence of traditional music studies 
in Chile as a distinct ethnomusicological sub-discipline.

7) New Research

In addition to the themes above, we welcome papers on new 
areas of research not addressed within the conference 
themes.

Timeline
✴ First notice: April 2025

✴ Second notice (themes): July 2025

✴ First call for proposals: October 2025

✴ Second call for proposals: November 2025

✴ Deadline for submission of proposals: 31 December 2025

✴ Extended deadlines for submission of proposals: 5 
February 2026

✴ Notification of acceptances: 31 March 2026

Submit your proposal to the  
2027 ICTMD World Conference now  

using the following website  
 

 easychair.org/cfp/ictmd2027

https://easychair.org/cfp/ictmd2027
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Informe del Comité de Arreglos Locales 
y Convocatoria Ampliada de Propuestas
por Ignacio Soto y Jacob Rekedal, 
Copresidentes del Comité de Arreglos 
Locales ICTMD World Conference

Los preparativos para la próxima Confer-
encia Mundial de ICTMD en Santiago de 
Chile continúan avanzando de forma sat-
isfactoria. Las comisiones del Local Ar-
rangements Committee (LAC) se encuen-
tran en proceso de ejecución de las 
tareas asociadas a la coordinación de 
ayudantes y equipos técnicos; el desar-
rollo de propuestas de workshops y con-
ciertos; la planificación financiera y lo-
gística; el fortalecimiento de colabora-
ciones internacionales y la gestión de los contenidos web, 
medios y prensa. Estas labores buscan asegurar el ad-
ecuado soporte para los componentes académicos, artísti-
cos y públicos del evento.

De forma paralela, el LAC ha iniciado procesos de co-
ordinación con distintos organismos del Estado de Chile, a 
nivel nacional y local. Estas gestiones tienen por objetivo 
facilitar la realización de sesiones académicas, actividades 
artísticas y acciones de vinculación con el medio, así como 
explorar posibles apoyos institucionales en el marco del 
ecosistema cultural de la ciudad de Santiago de Chile.

Durante los próximos meses se continuará avanzando en la 
definición de espacios, la consolidación de la programación 
y la difusión de información relevante a través de los canales 
oficiales del ICTMD y del sitio web del congreso.

El último plazo de extensión para el envío de propuestas es 
el 5 de febrero.

Comite del Programa 
Copresidentes

Andrea Chamorro (Chile)
Mayco A. Santaella (Malasia/Argentina)
Jessie M. Vallejo (EEUU)

Miembros

Nora Bammer (Austria) 
Raquel Campos (Reino Unido/España)
Lorenzo Chiarofonte (Italia)
Georgia Curran (Australia)
Charlotte D’Evelyn (EEUU)
Alla El Kahla (Túnez)
Marita Fornaro (Uruguay)
Andrew Gumataotao (Guam)
Deonte Harris (EEUU/Jamaica/Reino Unido)
Laura Jordan (Chile)
Yuan-Yu Kuan (Taiwan/Hawaiʻi)

María Gabriela López-Yánez (Ecuador)
Raquel Paraíso (México/España)
George Pioustin (India)
Javier P. Silvestrini (Puerto Rico)
Grace Takyi (Ghana)
Arwin Tan (Filipinas)
Priscilla Tse (Hong Kong)
Shuo Niki Yang (China)
Yukako Yoshida (Japón)
Katherine Zamora (Colombia)
Marcia Ostashewski (Canada, ex-officio), ICTMD Secretary 
General

Comité de Arreglos Locales
Copresidentes

Jacob Rekedal
Ignacio Soto-Silva

Miembros

Samuel Araújo
Lina Barrientos
Natalia Bieletto
Silvia Citro
Franco Daponte
Alberto Díaz
Leonardo Díaz-Collao
Daniela Fugellie 
Rosario Mena
Juan Carlos Poveda
Ariel Reyes
Javier Silva-Zurita
Christian Spencer
Katherine Zamora Caro

Temáticas
Las temáticas de la 49ª Conferencia Mundial del ICTMD han 
sido desarrolladas en inglés y en español, en reconocimiento 
del gran número de miembros hispanohablantes en América 
Latina y en consideración con los participantes del país an-
fitrión y de la región. La conferencia tiene como objetivo ad-
optar enfoques bilingües en la medida de lo posible, con el 
fin de fomentar una mayor inclusión y accesibilidad.

1) América Latina y el Caribe en la región y más allá

América Latina y el Caribe abarcan diversas tradiciones mu-
sicales y de danza, moldeadas por historias complejas de 
colonización, resistencia, migración e intercambio cultural. 
Desde músicas afrocaribeñas y danzas indígenas hasta los 
géneros mestizos, las formas urbanas contemporáneas y las 
reinterpretaciones diaspóricas, la música y la danza en esta 
región funcionan como poderosas herramientas de iden-
tidad, memoria, expresión política y transformación social. 
Esta temática invita a académicos, artistas y practicantes a 
explorar las músicas y las danzas latinoamericanas y 
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caribeñas tanto dentro de la región como en contextos 
transnacionales y diaspóricos, incluidos aquellos menos 
estudiados, como la música asiática en América Latina o la 
música latinoamericana en Asia. Se alienta la reflexión sobre 
cómo estas formas expresivas se practican, estudian, pre-
servan, adaptan y cuestionan en paisajes locales, 
nacionales y globales. ¿Cómo cambian las estéticas re-
gionales y los significados sociales cuando los géneros 
cruzan fronteras? ¿Qué funciones juegan la migración, el 
turismo, los medios digitales y los mercados globales en la 
configuración de estas tradiciones? ¿Cómo participan las 
instituciones—académicas, gubernamentales, religiosas o 
comunitarias—en su transmisión y transformación?

2) Medios Digitales

A medida que las tecnologías digitales continúan transform-
ando rápidamente el panorama cultural, las prácticas mu-
sicales y dancísticas en todo el mundo experimentan cam-
bios profundos. Desde composiciones y coreografías gen-
eradas por inteligencia artificial (IA) hasta competencias de 
baile en línea, presentaciones en realidad virtual y archivos 
digitales del patrimonio intangible, la integración de los me-
dios digitales en las artes expresivas está redefiniendo cómo 
se crean, experimentan, transmiten y teorizan la música y la 
danza. Esta temática invita a un compromiso crítico con las 
intersecciones entre música, danza y medios digitales, 
destacando las implicaciones que estas tecnologías tienen 
para con la etnomusicología, la etnocoreología y disciplinas 
afines. ¿Cómo afectan las plataformas digitales a las formas 
tradicionales de expresión musical como prácticas sociales y 
artísticas? ¿Cómo pueden gestionarse las formas tradi-
cionales de autoridad y los derechos culturales ante la 
rápida y masiva difusión digital? ¿Qué preguntas éticas y 
epistemológicas surgen cuando la IA se convierte en co-
creadora o intérprete de música y movimiento? ¿Cómo es-
tán permitiendo las herramientas digitales nuevas formas de 
corporeidad, improvisación y comunidad? ¿Cómo están me-
jorando e impactando las plataformas digitales en la distribu-
ción, promoción y consumo de música? Y, en contraste, 
¿cómo podrían contribuir a la homogeneización cultural, el 
monitoreo, las preocupaciones de sostenibilidad o la mer-
cantilización de formas expresivas? ¿Cómo afectan los re-
cientes procesos de control político, concentración y decad-
encia de plataformas a las escenas y culturas digitales exist-
entes?

3) Poder, Conflicto y Salud Planetaria

Este tema explora cómo el sonido y el movimiento re-
sponden y dan forma a los desafíos interconectados de la 
lucha política, la crisis ambiental y la resiliencia comunitaria. 
Desde canciones de protesta e himnos nacionales hasta el 
activismo climático, la recuperación post-desastre o las crít-
icas a las armas sónicas y la legislación de los cuerpos, las 
prácticas musicales y dancísticas actúan como poderosas 
herramientas para expresar resistencia, negociar el poder y 
reconstruir tanto sociedades como ecosistemas. Invitamos 
contribuciones que examinen estas prácticas como espacios 

de confrontación, memoria cultural y compromiso ecológico, 
destacando cómo se reflejan e influyen en las complejas 
dinámicas entre los sistemas sociales, culturales y ambi-
entales. Las propuestas pueden abarcar temas como la 
música en contextos de conflicto y reconciliación, respuestas 
sonoras a la degradación ecológica y el papel de la perform-
ance en la (re)organización de comunidades e imaginarios 
hacia futuros más justos y sostenibles. Este tema también 
fomenta formatos de ponencia innovadoras y sesiones inter-
activas. Aborda la música y la danza como prácticas 
comunitarias, sociales y culturales, como espacios de dis-
puta y como fuentes para (re)imaginar, (re)conceptualizar y 
(re)organizar la sociedad.

4) Performatividades Espirituales y Religiosas

Lo espiritual y el mundo de los espíritus a menudo se con-
sideran independientes de la religión, la sociedad y los sis-
temas de creencias que típicamente reclaman autoridad y 
generan diversas ortodoxias. La espiritualidad como creen-
cia personal y la religión como organización institucionaliz-
ada pueden ser complementarias o conflictivas (por ejemplo, 
reforma interna o evangelización externa). Las performances 
asociadas con la ritualidad, la espiritualidad y la religiosidad 
pueden distinguirse de su performatividad en el sentido but-
leriano original—por ejemplo, la Missa Solemnis no 
eclesiástica, los conciertos por suscripción de Bharata 
Natyam, o el Palo Volador de Papantla como tradición des-
ignada por la UNESCO. Esta temática se abre a considera-
ciones (y reconsideraciones) sobre género, complicidades y 
resistencias coloniales, cambios entre formas restringidas, 
privadas y públicas, secularización, turismo, conservación 
cultural, ecologías y posicionamientos subjetivos, incluido el 
del propio investigador.

5) Queerizando al Campo

Los enfoques queer, los temas queer y, no menos import-
ante, lxs investigadorxs queer han cobrado impulso en el 
discurso etnomusicológico contemporáneo. Los estudios de 
género en etnomusicología actualmente se centran amplia-
mente en la sexualidad, con la teoría queer como un impulso 
teórico central. Publicaciones recientes discuten la posición 
de lo queer dentro de nuestro campo. Reflexiones críticas 
sobre cómo “queerizar” han ganado aceptación académica, 
y por lo tanto podrían también perder su carácter disruptivo 
original al convertirse en un termino apolítico y “de moda” en 
las humanidades. No obstante—o precisamente por eso—es 
vital crear espacios para interrogar críticamente a las 
prácticas musicales y dancísticas desde una perspectiva 
queer, abarcando tanto formas expresivas normativas como 
queer, así como las posiciones de investigadorxs queer. La 
temática también invita a discutir las identidades de género 
no binarias indígenas y las reconceptualizaciones de con-
strucciones de género locales informadas por categorías 
LGBTQ+ globales o glocales. 
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6) Historias Alternativas

Esta temática propone resaltar historias intelectuales in-
éditas o borradas dentro de los estudios sobre música y 
danza, especialmente mientras las metodologías y teorías 
occidentales continúan dominando la investigación global. 
Esta temática brinda la oportunidad de presenter temas 
como metodologías de investigación alternativas (incluyendo 
enfoques colaborativos o aplicados), mayor diversidad en los 
posicionamientos academicos; enfoques variados de nota-
ción etnográfica; historias de investigadores y practicantes 
locales, autodidactas o marginados (por ejemplo, mujeres, 
personas queer, indígenas); perspectivas teóricas ignoradas; 
e historias de producción y difusión del saber que tras-
ciendan la palabra escrita. Esta temática se apoya en movi-
mientos pedagógicos recientes de cara a una historia global 
de la música, giros históricos en la etno/musicología lat-
inoamericana y la emergencia de los estudios de música 
tradicional en Chile como una subdisciplina etnomusicoló-
gica distintiva.

7) Nuevas Investigaciones 

Serán bienvenidas contribuciones en nuevas áreas de in-
vestigación no cubiertas por las temáticas arriba citadas.

Línea de tiempo
✴ Primer aviso: abril de 2025

✴ Segundo aviso (temáticas): julio de 2025

✴ Primera convocatoria: octubre de 2025

✴ Segunda convocatoria: noviembre 2025

✴ Fecha límite (deadline): 31 de diciembre de 2025

✴ Plazo ampliado para la presentación de propuestas: 5 de 
febrero de 2026

✴ Notificaciones de aceptaciones: 31 de marzo de 2026

Envíe su propuesta a la  
49ª Conferencia Mundial de la ICTMD utiliz-

ando el siguiente link  
 

 easychair.org/cfp/ictmd2027

https://easychair.org/cfp/ictmd2027
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5th ICTMD Forum (in cooperation with 
IAML and IMS)
13–15 May 2026  
Manama, Bahrain  
Submission deadline: 8 February 2026

We are pleased to announce the 5th ICTMD Forum: “Musical 
Heritage and Artificial Intelligence in the Middle East and the 
Mediterranean,” co-programmed by ICTMD, IAML, and IMS, 
and hosted by the Bahrain Authority of Culture and Antiquit-
ies (BACA) in Manama, Bahrain, 13-15 May 2026.  

We invite proposals in three formats (paper, panel, 
roundtable) on the following mutually related themes: 1) Mu-
sical Heritage of the Middle East and the Mediterranean; 2) 
Libraries, Archives & Preservation; 3) Artificial Intelligence & 
Digital Innovation; 4) Intersections & Case Studies.

Please submit your proposals through our online form by 8 
February 2026.

Further information about the symposium can be found in the  
call Call for Proposals.

Study Group on Mediterranean Music 
Studies: Symposium
1–5 June 2026  
Izmir, Türkiye

“The Mediterranean as Sonic Tourbillon:  Interventions of 
Connection and Disconnection”

The Executive Committee of the ICTMD Study Group 
Mediterranean Music Studies, chaired by Vanessa Paloma 
Elbaz and including Salvatore Morra and Giuseppe 
Sanfratello, is pleased to announce that the 16th Symposium 
of the Study Group will be held at the State Conservatory of 
Turkish Music (Ege University) in Izmir, from 1–5 June 2026. 
This will be the first time the study group’s symposium is to 
be held in Turkey.  

The symposium received over forty proposals fostering de-
bate around the following themes: 1) cultural rupture and 
silencing; 2) digital mediation, ritual, and social cohesion; 
soundscapes of borders and thresholds; 3) contested or mil-
itarized spaces; 4) prison songs and their echoes; and 5) 
new research directions and methodological reflections. In 
addition to the academic programme, the conference will 
feature invigorating concerts and a variety of musical per-
formances.

ICTMD Study Group on Music and 
Dance in the Turkic World: Symposium
22–25 May 2026  
Tashkent, Uzbekistan

The ICTMD Study Group on Dance in the Turkic World in-
vites scholars, artists, and practitioners to submit proposals 
exploring institutions, masters, and apprentices in the trans-
mission and transformation of Turkic music and dance tradi-
tions. 

Further information about the symposium, including its call 
for papers, can be found on the Study Group’s website.

Study Group on Music and Minorities: 
Symposium
7–12 September 2026  
Yerevan, Armenia  
Submission deadline: 10 February 2026

We are pleased to announce the 13th Symposium of the 
ICTMD Study Group on Music and Minorities, which will be 
held in Yerevan, Armenia from 7–12 September, 2026. We 
invite proposals on the following four themes: 1) Sacred 
Music and Dance Among Minorities and Diasporas; 2) Music, 
Dance, and the Conceptualization of Minorities;  
3) Popular Music and Dance among Minorities; 4) New 
Research (this category welcomes proposals featuring 
current research on music and minorities that do not fit into 
the themes specified above). 

Please submit your proposals via Online Submission Form, 
by 10 February 2026.

Further information about the symposium can be found in the 
Call for Proposals on the Symposium Website. 

Study Group on Musics of East Asia: 
Symposium
2–5 July 2026  
Taiwan

The 9th Symposium of the ICTMD Study Group on Musics of 
East Asia will be held at National Taiwan Normal University 
and the Taiwan Music Institute from 2–5 July 2026. 

This year also marks the 20th anniversary of the study 
group. To commemorate this milestone, an international 
forum will be held as the opening event, featuring 

Announcements
Announcements in this section are sorted alphabetically by title

https://forms.gle/q2kFD8P1WUYkxfeeA
https://ictmd.org/5th-ictmd-forum
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https://music-minorities.sci.am/call.php
https://music-minorities.sci.am/index.php
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presentations on regional developments and discussions of 
emerging issues and opportunities for collaboration. 
Following the forum, the symposium will continue with a 
keynote speech, a senior scholars' workshop, paper 
sessions and panels, as well as invited musical and 
theatrical opera performances and film screenings related to 
East Asian music and dance. Details about the event, 
including the official registration website, are available on the 
study group's official webpage.

Study Group on Sound, Movement, and 
the Sciences: Symposium
23–26 September 2026  
Lisbon, Portugal  
Submissions deadline: 27 February 2026

The 4th Symposium of the ICTMD Study Group on Sound, 
Movement, and the Sciences will take place in Lisbon, 
Portugal, from 23–26 September 2026. The symposium will 
be hosted by the Instituto de Etnomusicologia - Centro de 
Estudos em Música e Dança (INET-md) at the NOVA 
University of Lisbon - School of Social Sciences and 
Humanities (NOVA FCSH).

The call for papers is available at the SoMoS website. 

Additional Announcements
The 13th International Symposium on Traditional 
Polyphony

23–26 September 2026  
Tbilisi, Georgia  
Deadline for submissions: 1 April 2026

The International Research Center for Traditional Polyphony 
of Tbilisi State Conservatoire is pleased to invite scholars to 
participate in the 13th International Symposium on Tradition-
al Polyphony, which will be held on 23–26 September 2026 
in Tbilisi, Georgia. Participants are encouraged to submit 
abstracts addressing various aspects of traditional polyphony 
as well as broader ethnomusicological topics. Submitted pa-
pers will be grouped according to their themes and presen-
ted in the corresponding sessions. 

The official languages of the Symposium are English and 
Georgian. All the papers will be published after the 
symposium in both English and Georgian.

The full Call for Proposals can be found on the International 
Reseach Center for Traditional Polyphony's official website. 

Cantorales in the Americas and Beyond: Research 
Project

The Cantorales in the Americas and Beyond (CAB) research 
project catalogs manuscripts of plainchant outside of Europe 
that were produced in the Iberian Peninsula and across the 
Spanish diaspora between 1500 and 1800. The goal in col-

lecting information on Iberian manuscripts is to contribute 
metadata to Cantus Database, which features sources of 
ecclesiastical chant.

Our collection method uses Google Sheets and allows you to 
provide basic information about the manuscripts in your col-
lections or ones you know about or encounter in your re-
search. QR codes for both Spanish and English versions at 
https://cantusdatabase.org/Cantorales/.

 You can also follow us on Instagram and Facebook.

Festival Universitaire des Arts et cultures d’Afrique et 
d’ailleurs / University Festival of Arts and Cultures of 
Africa and Elsewhere (FUACAA) 

1–4 April 2026

The 2nd Festival Universitaire des Arts et cultures d’Afrique 
et d’ailleurs / University Festival of Arts and Cultures of Arica 
and Elsewhere (FUACAA) with be held at Félix Houphouët-
Boigny University in Abidjan, Cote d’Ivoire, from 1–4 April 
2026. The festival will feature an international, multidisciplin-
ary symposium on zouglou, the music that defines Ivorian 
identity. 

More information can be found here. 

https://www.ictmd.org/studygroup/mea
https://www.ictmusic.org/studygroup/somos
https://polyphony.ge/en/category/news/
https://polyphony.ge/en/category/news/
https://polyphony.ge/en/category/news/
https://cantusdatabase.org/Cantorales/
https://cantusdatabase.org/Cantorales/
https://www.instagram.com/thecantoralesproject/
https://www.facebook.com/profile.php?id=61577328117272
https://calenda.org/1306889
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Bosnia and Herzegovina 🇧🇦
by Tamara Karača Beljak, Chair of 
National Committee

The ICTM National Committee for Bosnia 
and Herzegovina consists of 35 active 
members from the fields of musicology 
and folklore. Since its establishment, the 
ICTM National Committee for Bosnia and 
Herzegovina has produced and organised a number of signi-
ficant publications and activities in cooperation with the 
Academy of Music University of Sarajevo.

In 2021, the committee published “Musical Heritage of Bos-
nia and Herzegovina,” a collection of papers mainly featuring 
work from the younger generation of ethnomusicologists.

In May 2022, the first “Days of Musicology and Ethnomusico-
logy” was organised in Mostar. A year later, in 2023, the 
second “Days of Musicology and Ethnomusicology” were 
organised and held on the premises of the Academy of Sci-
ences and Arts of Bosnia and Herzegovina in Sarajevo. This 
event featured seven lectures, along with a panel discussion 
and a special exhibition on Cvjetko Rihtman, the renowned 
academician, to mark the 120th anniversary of his birth.

In 2023, the website of the ICTM National Committee for 
Bosnia and Herzegovina (www.ictmbih.ba) was created and 
launched. The same year, to celebrate 10 years of work and 
activity, the ICTM National Committee for Bosnia and 
Herzegovina held a special exhibition featuring photographs 
of events and publications organised by the Committee over 
the past decade. This exhibition was displayed at the Music 
Academy of the University of Sarajevo, where the ICTM is 
headquartered.

The President of the Association, Prof. Dr. Tamara Karača 
Beljak, was consulted as an expert by the Federal Ministry of 
Culture and Sports from 2018 to 2024. In this role Dr. Karača 
Beljak assisted in the preparation of documentation to nom-
inate Sevdalinka for the UNESCO Representative List of the 
Intangible Cultural Heritage of Humanity. The nomination 
was successfully concluded on 4 December, 2024.

Reports from National and  
Regional Representatives

Exhibition poster.120th anniversary of the birth of 
academician Cvjetko Rihtman. Courtesy of Tamara Karača 
Beljak.

Exhibition poster. 10 years of ICTM Bosnia and Herzegovina 
work. Courtesy of Tamara Karača Beljak.

http://www.ictmbih.ba
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A roundtable was held at the Music Academy of the Uni-
versity of Sarajevo on Tuesday, 9 December, 2025, to mark 
the 100th anniversary of the birth of Ismet Alajbegović Šerbo. 
The event was organised by the ICTM Bosnia and Herzegov-
ina National Committee, the SEVDAH Foundation, and the 
Music Academy of the University of Sarajevo.

In March 2025, the project “Presentation of the Musical Her-
itage of Bosnia and Herzegovin/Challenges and Perspect-
ives in the Use of Sound Recordings and Archival Material of 
Traditional and Art Music in Bosnia and Herzegovina” was 
launched. Between March and November of the same year, 
the project team members held a series of lectures related to 
the promotion of Bosnia and Herzegovina musical heritage 
(in the cities of Vienna, Zagreb, Berlin, Sarajevo, Mostar, and 
Široki Brijeg). During this same time archival material was 
prepared for an exhibition titled “Following the Trail of Ma-
nuscript and Documentary Ethno/Musicological Material.” 
The exhibition is planned for 2026.

The project also organised and facilitated a number of activit-
ies throughout 2025. These include:

✴ Presentation of sources for researching Bosnian-
Herzegovinian folk music by Prof. Dr. Jasmina Talam, “4th 
Symposium of the Study Group on Global History of Music 
and Dance of the International Council for Traditions of 
Music and Dance,” 17–22 September 2025. Ethnological 
Museum, Humboldt Forum, Berlin (Germany).

✴ Memorial Class: Prof. Dr. Munib Maglajlić, 20 October 
2025. National Museum of Bosnia and Herzegovina, Sara-
jevo (Bosnia and Herzegovina). Participants: Prof. Dr. 
Tamara Karača Beljak, Prof. Dr. Jasmina Talam, Dr. Nirha 
Efendić.

✴ “VIII International Colloquium Bosnian Oral Tradition,” For-
um Bosnia, 1 November, 2025. Participants: Prof. Dr. 
Tamara Karača Beljak, Prof. Dr. Jasmina Talam, Dr. Nirha 
Efendić.

✴ “Musical Jubilee: 20th anniversary of the Music Study Pro-
gram,” 15 October 2025 (Organiser Dr. Lidija Vladić Man-
darić). Prof. Dr. Tamara Karača Beljak gave an invited lec-
ture and promoted related publications in the field of eth-
nomusicology.

✴ “International Scientific and Professional Conference (4th 
MZSK-DaOP-NKB-2025),” 21 November 2025. Široki 
Brijeg, (Bosnia and Herzegovina). Participant: Prof. Dr. 
Tamara Karača Beljak.

Germany 🇩🇪
by Doris Klebe, Chair of the National 
Committee

In 2020, the chair of the ICTMD for Ger-
many, Dorit Klebe, began work to estab-
lish an Early Career Workshop in Et-
nomusicology for students, from bachel-
or's and master's students to doctoral 
candidates. In 2021, Klebe attracted the interest of three stu-
dents to participate in the project during the Annual Sym-
posium of the ICTM Germany National Committee at the 
Humboldt Forum Berlin. In 2022, the first Early Career Work-
shop took place on 23 and 24 September at the Humboldt 
University of Berlin, under the direction of Sean Prieske, Fe-
lix Morgenstern, and Julia Barreiro. The second Early Career 
Workshop took place on 26 and 27 October, 2023 at the 
UNESCO Chair on Transcultural Music Studies of the Uni-
versity for Musik Franz Liszt, in Weimar. This was jointly held 
with the German National Committee within the ICTMD and 
the Study Group in Ethnomusicology and Comparative Musi-
cology within the Society for Music Research, under the dir-
ection of Mitra Behpoori, Sean Prieske, Mira Wöllenstein 
(their report will be available on our country page). For the 
third Early Career Workshop the venue changed from Ger-
many to Austria; Petzi Beneš, Eva Gesierich, and Patrick 
Eichler from the Austrian National Committee of the ICTMD 
invited students and doctoral candidates to the Department 
of Musicology of the University of Vienna.

The fourth Early Career Workshop took place from 7–9 
November, 2025 at the Institute of Musicology at the Uni-
versity of Münster. It was organised by Benjamin Sturm (Uni-
versity of Münster/University of Osnabrück) with additional 
support from Benedikt Münch, Leander Lücke (both Uni-
versity of Münster), the Ethnomusicology Department of Prof. 
Dr. Ralf Martin Jäger, and the German Research Founda-
tion’s project “Corpus Musicae Ottomanicae.”

Report of Benjamin Sturm: “The Fourth Early 
Career Workshop in Ethnomusicology” 
(Translated into English by Dorit Klebe, December 2025)

The fourth Early Career Workshop in Ethnomusicology, or-
ganised by the German National Committee within the  
ICTMD, took place from 7–9 November, 2025 at the Institute 
of Musicology at the University of Münster. It was organised 

Roundtable on Ismet Alajbegović Šerbo. ICTM Music 
Academy UNSA, Sevdah Foundation. Courtesy of Tamara 
Karača Beljak.
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by Benjamin Sturm (University of Münster/University of 
Osnabrück) with the support of Benedikt Münch, Leander 
Lücke (both University of Münster), the Ethnomusicology 
Department of Prof. Dr. Ralf Martin Jäger and the German 
Research Foundation’s project “Corpus Musicae Otto-
manicae.” A total of 23 registrations were submitted: 17 for 
participation with presentation, 7 for participation without. 
Ultimately, after a few cancellations, 20 people took part in 
the workshop, in addition to the local team and the local ses-
sion chairs. With participants from Germany, Austria, Italy, 
and other countries, the workshop’s composition was ex-
tremely international. Accordingly, presentations were given 
in German and English. Work from all career stages that fell 
under the category of “early career” was presented, from 
bachelor's and master's students to doctoral candidates and 
recent doctorates, including two participants who submitted 
their doctoral theses in the week before and after the work-
shop, respectively. This diversity was also reflected in the 
discussions, which covered a number of topics and led to a 
constructive exchange of ideas. The spectrum of work rep-
resented was equally diverse and included completed and 
planned projects

Marianne Brown (City St George's University of London) 
opened the first day and demonstrated how artistic practice 
and ethnographic research can be combined through their 
presentation on music projects for mothers and children who 
are living in women's shelters due to domestic violence. De-
borah Oliver (Julius Maximilian University of Würzburg) ad-
dressed the musical practices and traditions of the Eritrean 
diaspora in Glasgow; by focusing on the kebero as an in-
strument played by women, Oliver demonstrated how music 
is linked to identity and integration. Alexander Rizopulos 
(Ionian University, Athens) addressed questions on how 
soundscapes generated by Cold War era radio broadcasts 
and auditory experiences encountered during sound walks 
can be mapped within the framework of sensory ethno-
graphy. Jean Pierre Negon Mamani (Julius Maximilian Uni-
versity of Würzburg) presented findings from his bachelor's 
thesis, which dealt with the pinkuyllu flute of the Q'ero people 
in Peru. Mamani demonstrated how the pinkuyllu preserves 
the culture, history, and emotions of these communities. Si-
mona D'Agostina (Rome Tor Vergata) presented findings 
from her recent doctoral thesis on the tarantella in southern 
Italy and associated music and dance traditions. This in-
cluded video material which D’Agonista analysed with a cho-
reographic focus to demonstrate the relationship between 
tradition and innovation.

Saturday began with a guided tour of two ethnomusicological 
collections: the Wolf-Dietrich Collection and the Eckhard-
Neubauer Collection. Due to the diversity and quantity of ma-
terial available, as well as the life stories of the collection's 
founders, this generated great amount of interest among the 
participants. After the tour, Soudabeh Samsel (Cologne Uni-
versity of Music and Dance) presented the project “Singing 
Belonging: Music and Postmigrant Identity in Missione Cat-
tolica Italiana Colonia,” which is part of the larger project “Co-

logne Music Stories.” This project examines the liturgical 
music of post-migrant Italian communities and how they con-
struct identity, homeland, and cultural belonging. Friederike 
Spangenberg (Gladbeck/Georg-August University of Göttin-
gen) analysed translations of Arabic music theories in the 
12th century and investigated whether and how these were 
received and adopted by European theorists. Sayati Das 
(University of Oslo) examined music therapy in Indian pris-
ons and analysed the political and social roles of music used 
in this context. Revsan Sayyad's (Julius-Maximilians-Uni-
versity of Würzburg) presentation dealt with the representa-
tion of women in Persian rap, both in lyrics and in videos, 
and how these not only reflect social gender norms but also 
reproduce them.

Leander Lücke and Anastasia Margariti-Börgel (University of 
Münster) opened the final day with a report on their study of 
the musical practice of “Paréa” in Mélambes on Crete. Based 
on analysis that draws equally on field research and the 
evaluation of YouTube videos and social media, they were 
able to demonstrate the ways that cultural practices are pre-
served and reshaped. Madlen Poguntke (University of Music 
and Theatre Munich/Seoul National University) then presen-
ted a transcultural comparison of the positions of female 
composers in Germany and Korea. Their presentation 
showed that the visibility of female composers is shaped not 
only by historical factors but also by institutional and cultural 
factors; additionally, the visibility of female composers is im-
proving, particularly in Korea. Serena Agbokhan (Julius-Max-
imilians-University of Würzburg) presented insightful 
thoughts and reflections on the challenging topics of ethics, 
postcolonial music, and memory, all of which are highly rel-
evant for ethnomusicological research. The workshop con-
cluded with a presentation by Ursula Wallrodt (University of 
Münster), who documented and analysed her work on Baron 
Franz Wilhelm von Ditfurth, one of the first people to system-
atically collect folk songs in Central Europe in the 19th cen-
tury. She also reflected on Ditfurth's terminology, which re-
ferred to “popular" songs, and how this terminology relates to 
specialist discourse in ethnomusicology and popular music 
research. 

Additionally, a special workshop session was held on Sat-
urday in which participants could exchange ideas on a wide 
range of topics in both small groups and plenary sessions. 
These topics were selected from participant suggestions and 
also emerged from the discussion rounds following the indi-
vidual presentations. Fundamental questions were asked, 
such as “How do I find my ethnomusicological research top-
ic?,” and important aspects, such as research ethics, were 
addressed. There were also lively discussions about indi-
vidual approaches and experiences in areas such as re-
searching in the field, receiving specialist literature, evaluat-
ing and analysing research data, writing processes, and 
academic publishing.

In feedback rounds, the need for early career support was 
particularly emphasized, as was the desire to continue the 
format. The extension of the workshop from two to three 
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days was met with mixed reactions; this allowed more and a 
wider variety of presentations to be included in the program, 
but also resulted in a very full schedule.

The exchange of ideas, peer feedback, and networking op-
portunities were emphasized as particularly positive aspects 
from the workshop. Resultingly, there were requests to es-
tablish sustainable channels (such as messaging services) to 
maintain contact beyond the workshop. 

Malta 🇲🇹
by Philip Ciantar, Liaison Officer

The School of Performing Arts at the Uni-
versity of Malta continues, as in past 
years, to support studies in world music 
and dance. This support is realised 
through various initiatives and research 
contributions made by the school’s aca-
demic staff and students. 

The year 2025 commenced with an online paper presenta-
tion by the author of this report (Philip Ciantar) on the politics 
of musical borrowing in Maltese festive wind band marches 
for the 48th ICTMD World Conference, held between 9 to 15 
January in Wellington, New Zealand. This same conference 
featured the premiere of the ethnographic film Sounds of 
Weeping: Funeral Marches in Maltese Society and Culture. 
The film was directed by Simon Farrugia and co-directed by 
the author. It is now available on YouTube (https://www.you-
tube.com/watch?v=Ctv6z9htV2M&t=16s). This ethnographic 
film investigates the funeral march wind band repertory in 
Malta and the significance of these marches to a range of 
Maltese people including volunteers participating in the an-
nual Good Friday processional pageant, wind band musi-
cians, and local composers. Additionally, at the conference, 
Farrugia presented a paper titled “Funeral Marches and the 
Public Expression of Emotion in Malta.” Both the film and 
paper build on Farrugia’s ongoing PhD research project in 
ethnomusicology at the University of Malta, which focuses on 
Maltese wind band funeral marches. Since its premiere, this 
31-minute film has received various accolades, including 
Best Documentary at the Sweden Film Awards (April 2025), 
Best Director (Short) Documentary at the World Film Festival 
in Cannes (May 2025), and Best Education Film at the Indian 
Independent Film Festival (July 2025).

Between 5–7 March 2024, the author co-convened the 11th 
annual international conference of the School of Performing 
Arts (UM) in Valletta with Dr Jeremy Coleman (Lecturer in 
Music at the University of Malta). This interdisciplinary con-
ference, which focused on the theme of “Participation, En-
gagement and Creativity in the Performing Arts,” included 
paper presentations that related in various ways to world 
music and dance studies. It also included a number of work-
shops and practice-based presentations, all of which invest-
igated the interrelationship between engagement, creativity, 

and performance in the performing arts. These workshops 
and presentations paid particular attention to the relation-
ships between these elements within diverse cultural con-
texts from around the world. 

In the department of dance studies, Dr. Deborah Williams 
(Senior Lecturer in the Dance Studies Department and ICT-
MD Study Group on Ethnochoreology) is currently engaging 
in a year-long research project involving her traveling around 
America and talking to people about dance. “On the Move: 
Dance Stories” is an ongoing oral history initiative that brings 
forward the lived experiences of dancers across the United 
States. Grounded in ethnographic practices, the project 
gathers personal narratives that illuminate how movement 
shapes belonging, identity, and community. Contributors—
spanning generations, regions, and dance traditions—offer 
reflections that move between the intimate and the historical, 
revealing dance as both a cultural archive and a mode of 
navigating everyday life. By centring the voices of dancers 
themselves, the project builds a textured portrait of how 
people live through dance, and how their journeys speak to 
broader patterns of mobility, migration, and creative resili-
ence. For more information or to follow the journey, go to 
@onthemovedancestories on Instagram and Facebook, or 
follow the Substack at https://substack.com @on-
themovedancestories2025.

Namibia 🇳🇦  
by Perminus Matiure, Liaison Officer

Preamble

Since my appointment as a liaison officer 
in 2025, I have done a great deal to 
encourage interested researchers to 
become involved with ICTMD. The 
reaction has been positive and many 
have expressed interest in participating in ICTMD events, 
particularly for the Study Group on Traditions of African 
Music and Dance (with which I am directly involved).

I would like to thank the ICTMD for appointing me as the 
ICTMD Liaison Officer for Namibia. I feel immensely grateful 
and honoured to be a member of such a prestigious global 
council. My appointment demonstrates how ICTMD is 
expanding and not abandoning any region of the globe. 
Since my appointment, Namibia has seen further efforts in 
the areas of applied ethnomusicology, African music and 
dances, music education, and ethnomusicology. My account 
will be brief and include reports on activities and recent 
publications of note.

Reports on Activities

One of our objectives is to educate Namibian institutions and 
individuals about ICTMD's activities. This objective influ-
enced about twenty members from various colleges, uni-
versities, schools, and musical societies in Namibia. We held 

https://www.youtube.com/watch?v=Ctv6z9htV2M&t=16s
https://www.youtube.com/watch?v=Ctv6z9htV2M&t=16s
https://substack.com
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our first meeting, which was attended by 15 members, on 9 
September. During this meeting, the activities of ICTMD and 
the duties of the liaison officer were explained. There was a 
question and answer session between the members and 
myself. The members suggested some activities for the 
present year as well as activities for subsequent years. 
These include: selecting the committee; organising local con-
ference workshops and shows; engaging in collaborative 
research; publishing work; and developing grant applications.

I also informed the members about calls for conference ab-
stracts for ICTMD study groups in the upcoming year. Addi-
tionally, I gave them ICTMD publications to read and be in-
spired by. These publications have significantly impacted 
Namibian members and they have started conducting re-
search in the fields of dance, folk music, popular music, mu-
sic education, and music business. Additionally, some have 
taken part in government-organised music-related municipal 
events.

One significant accomplishment was a project I led with three 
members of the study group from another Namibian uni-
versity whose objective was to combine African traditional 
musical instruments with Western musical instruments. The 
Western instruments were bass guitar, drum set, and key-
board; the African instruments were marimba, mbira, hosho 
(hand shakers), and ngoma (traditional drums). This project 
involved working with University of Namibia music students 
at various phases of their education.

The sound of the music we produced was really rich. The 

combination of guitars and mbira has become a popular fea-
ture in African music, and to this we added marimba. When 
these instruments are combined, a dynamic, cross-cultural 
musical discourse occurs that encourages audience particip-
ation, improves artistic expression, and preserves cultural 
practices. The complex, polyrhythmic, and percussive qualit-
ies of the African instruments are combined with harmonic, 

melodic, and structural frameworks from Western music, in a 
fusion of cultures.

We also blended the sounds of electric mbira and marimba 
with the same pupils. The performance is available on You-
Tube (https://www.youtube.com/watch?v=Ny0ZrwuHBwE).  

Publications

Three related publications were released in the past twelve 
months:
1.     Matiure, Perminus, and Wonder Maguraushe. 2025. 
“Indigenous Music Research: Tradition and Modern Protec-
tion Systems in Zimbabwe.” Etnomüzikoloji Dergisi 8(2): 
232–254. https://dergipark.org.tr/en/download/article-file/
5050986    

2.     Matiure, Perminus. 2025. “Traditional Ritual Musicking 
as a Medium for Communicating Ideals for Social Cohesion 
Among the Zezuru Communities of Zimbabwe.” Arts & 
Communication 3(4): 7069. https://doi.org/10.36922/ac.7069 
https://accscience.com/journal/AC/articles/online_first/4783    

3.     Gustav, Gustav Shikomba, and Angelina Nekulilo 
Malakia. 2026. “The Uukwambi Traditional Songs by the 
Iconic Iita Yakadha Cultural Group.” In Reshaping Music 
Education: Inclusive Pedagogies and Curriculum Renewal, 
edited by S. Yende, 121-154. IGI Global Scientific Publishing. 
https://doi.org/10.4018/979-8-3373-5177-3.ch005.   

Senegal 🇸🇳
by Bernard Bangoura, Liaison Officer

Ethnomusicological news in Senegal was 
marked by three major events during 
2025. Based on their scope and content, 
these events can be classified into two 
main areas:

The Legacy Passed On

On Saturday, 19  July, 2025, the Théodore Monod Museum 
of the Fundamental Institute of Black Africa (IFAN) 
celebrated its musical heritage by receiving, as a family 
bequest, the instrument of Soundioulou Cissokho (1921–
1994): a griot and renowned traditional musician nicknamed 
the “King of the Kora.”
The kora is a chordophone in the harp-lute family and is ori-
ginally associated with the historical and cultural life of the 
Mandinka people of West Africa.  Along with the balafon 
(idiophone) and the sabar drums (membranophone), the 
kora is among the most illustrious representations of tradi-
tional Senegalese instruments.

The inclusion of Soundioulou Cissokho's kora in the collec-
tions of the Théodore Monod Museum contributes to per-
petuating heritage as living memory. This bequest represents 
the second of its kind and will join the xalam (a Wolof 

Students performing music that blends traditional African 
instruments with Western instruments. Photo courtesy of 
Perminus Matiure. 

https://www.youtube.com/watch?v=Ny0ZrwuHBwE
https://www.youtube.com/watch?v=Ny0ZrwuHBwE
https://www.youtube.com/watch?v=Ny0ZrwuHBwE
https://dergipark.org.tr/en/download/article-file/5050986
https://dergipark.org.tr/en/download/article-file/5050986
https://doi.org/10.36922/ac.7069
https://accscience.com/journal/AC/articles/online_first/4783
https://doi.org/10.4018/979-8-3373-5177-3.ch005
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stringed instrument) of the Living Human Treasure, Samba 
Diabaré Samb, at the museum.

As part of the inaugural edition of the West African Arts and 
Culture Festival (ECOFEST) held in Dakar (30 November–6 
December, 2025), the ceremony’s closing musical program 
showcased the legacy of the composer and drummer 
Doudou Ndiaye Rose (1930–2015), another Living Human 
Treasure, who was recognized in 2006 by UNESCO for his 
significant contribution to preserving and transmitting Sene-
galese musical tradition. The percussion ensemble Doudou 
Ndiaye Coumba Rose, composed entirely of the grandsons 
of the renowned musician, presented a program of poly-
rhythmic pieces that celebrated Rose’s music and incorpor-
ated stagecraft that respected Wolof musical and choreo-
graphic traditions.

Exploring Traditional Music Through Digital 
Innovation
A workshop on the feasibility of a project called 
“TRADI’SONS” brought together musicians, artificial intelli-
gence (AI) experts, and institutions from the local cultural 
ecosystem in April 2025 to discuss the feasibility of pre-
serving and promoting the sounds of traditional musical in-
struments. This initiative is one of the outcomes proposed 
within the framework of developing a concept note on Cul-
ture and AI.

Initially developed in 2024, this concept note was part of a 
broader context of implementation of the national AI strategy 
by the Government of Senegal, through scientific collabora-
tion between the Ministry of Communication, Telecommunic-
ations and Digital Technology (MCTN), and actors in the cul-
tural and creative industries.

Switzerland 🇨🇭
by Britta Sweers, President

The Swiss ICTMD branch, CH-EM 
(Swiss Society for Ethnomusicology), 
underwent major transformations in 
2025. At the annual business meeting, 
held on 10 May at the University of Bern, 
Britta Sweers (University of Bern) was re-
elected president, Natalie Kirschstein (Lu-
cerne University of Applied Sciences and Arts) was newly 
elected as secretary, succeeding Helena Simonett, and Yan-
nick Wey (Bern Academy of the Arts) was newly elected as 
treasurer, succeeding Martine Bally. Members also elected a 
new Board consisting of Talia Bachir-Loopuyt (HEM 
Genève), Eugénie Grenier (Genève), Lea Hagmann (Uni-
versity of Bern), Maša Marty (independent scholar; research 
affiliate at Ljubljana University), Sara Hauser (University of 
Bern), and Joel Rubin (independent scholar; formerly at Uni-
versity of Virginia). Britta Sweers thanked Helena Simonett, 
Martine Bally, and Marcello Sorce Keller for their service to 
CH-EM over the many years, and likewise extended her 
thanks in absentia to Dieter Ringli, Matthias Lewy, and 
Madeleine Leclerq. 

The kora of the late Sundioulou Sissokho. Photo from the 
collections of the Musée Théodore Monod de l”IFAN

The donation of the kora of the late Soundioulou Sissokho, 
with Abdoulaye Baila Ndiaye, director of IFAN Ch.A.Diop 
(left); Cherif Sissoko, representing the family of Soundioulou 
Sissoko (centre); and El Hadji Malick Ndiaye, curator of the 
Théodore Monod Museum of African Art (right). Photo 
courtesy of the Musée Théodore Monod de l”IFAN .
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Exchange between different language regions has been one 
central challenge for Swiss ethnomusicology. Historically, 
meetings have tended to take place in the German-speaking 
parts of Switzerland. Changes to this trend began in 2023 
when CH-EM members met for a three-day conference in 
Ticino, the Italian-speaking part of Switzerland, for the first 
time. After a smaller meeting in Bern in 2024 these ex-
changes were further expanded during the autumn meeting 
at the Haute école de Musique de Genève (HEM) from 
November 28-29, 2025. The rich event, excellently organised 
by Talia Bachir-Loopuyt and her team, addressed the theme 
of Teaching “World Music”? Spaces, Contexts, Issues (full 
program: https://www.ch-em.ch). 

The conference featured papers by international guests—
such as Joshua Dickson (Royal Conservatory of Scotland), 
Thomas Pooley (University of South Africa), and Vilma Ti-
monen (Sibelius Academy)—as well as presentations from 
HEM students and scholars and CH-EM members. Confer-
ence sessions addressed performance-oriented world music 
curricula, teaching practices, interactions with related com-
munities, intercultural music education in schools, and pro-
jects with migrant and refugee communities. The event also 
included a roundtable on trance states. The meeting was 
further enriched by music presentations from Henri Tournier 
(bansuri)—who also provided insight into the teaching prac-
tices at the former Rotterdam program—and Minh Trang 
Nguyen, who gave a beautiful performance on the Viet-
namese đàn tranh. The conference concluded with a screen-
ing of the film Tantrism Revisited and discussion with co-dir-
ector Michaela Schäuble (University of Bern). The HEM 
event was a productive step in the development of a closer 
ethnomusicological network throughout Switzerland. 

https://www.ch-em.ch


R E P O R T S

Bulletin of the ICTMD No. 159 — January 2026 — Page 23

Reports from Study Groups
Ethnochoreology
by Placida Staro, Study Group Chair

The Study Grouop for Ethnochoreology 
has over 450 members, 160 of which act-
ively participated in 2025. This participa-
tion was realized through messages, pro-
jects, sub-study groups, and institutional 
or team collaboration.

As we look back on our work and discussions over the past 
year, three key themes have emerged: 1) clarifying our ob-
jectives; 2) enhancing our available tools; and, 3) exploring 
new possibilities for collaboration. These guiding principles 
have shaped our activities and will continue to inspire us as 
we move forward.

Sub-study Groups and New Projects

The sub-study groups have been active throughout the year, 
with particular contributions from the “Rounddance,” 
“Diaspora,” and “Ethnochoreology Matters” groups. These 
groups have launched new projects and regularly shared 
their achievements during virtual meetings.
Recently, we introduced the new “etnokor” message server 
(etnokor@gaggle.email), which offers enhanced functionality 
and will continue to evolve as more members use it. Our 
gratitude goes to Stephanie Smith—who managed the previ-
ous etnokor server until May 2025 through the Smithsonian 
Institution—for their many years of service.

We are excited to announce the upcoming launch of our new 
website and online platforms under the collective name “Eth-
nochoreologyMatters.” Currently designated as a sub-study 
group, this initiative will provide members with greater oppor-
tunities to express their views and share their work.

The 34th Symposium of the Study Group on Ethnochoreo-
logy ICTMD will take place from 20 to 27 July 2026 in Trikala, 
Greece, and will be hosted by the National and Kapodistrian 
University of Athens. The two themes for the 2026 Symposi-
um are 1) Dance, Migration, and Memory, and 2) Dance, 
Humour and Play. The call for papers has closed, and 70 
applications have been received. The programme committee 
is currently reviewing the abstracts anonymously. Audience 
members can still attend the sessions and events. The “early 
bird” registration opens on 1 January 2026 and closes on 1 
June 2026. A dedicated website provided by the Greek or-
ganising committee offers information on registration, pro-
gramme details, and advice on transportation, accommoda-
tion, and sightseeing. (https://conferences.uoa.gr/event/109/)

The event promises to be another excellent gathering for our 
community.

Sharing and Connecting Online

We encourage all members to share their activities, photos, 
and communications on our closed Facebook group which 
now boasts 388 members. Additionally, you are welcome to 
use our free online platform: https://www.facebook.com/
Ethnochoreology. 

Global Histories of Music and Dance
by Iva Nenić (Serbia) and Mark Forry 
(United States of America), Study Group 
Members

Review of the 4th Symposium of 
the ICTMD Study Group on the 
Global History of Music and Dance

“A Magnifying Glass on Music History: 
Lives and Performances Through 
Biographies.” Ethnological Museum / 
Humboldt Forum, Berlin, 18–21 
September 2025.
The fourth symposium of the ICTMD 
Study Group on the Global History of Mu-
sic and Dance, held in Berlin in Septem-
ber 2025, was a stimulating, thoughtful, and 
intellectually rich gathering that brought together both long-
standing members of the Study Group and new participants. 
Focusing on the theme “A Magnifying Glass on Music His-
tory: Lives and Performances Through Biographies,” the 
symposium explored musical biography as narrative, genre, 
methodology, and epistemological lens, foregrounding the 
interplay between personal life stories and broader social, 
cultural, and historical processes.

The symposium took place in the outstanding setting of the 
Ethnological Museum at the Humboldt Forum, one of Berlin’s 
most attractive and culturally resonant locations. Its proximity 
to Museum Island and other landmarks, combined with ex-
cellent public transport access, made it a convenient and 
inspiring venue. The on-site facilities—including the Bistro—
greatly enhanced the event by allowing participants to con-
tinue scholarly discussions informally throughout the day. 
The meeting spaces themselves were comfortable, profes-
sional yet welcoming, and particularly well suited to sus-
tained dialogue, aided by their proximity to archives, work-
spaces, and communal areas.

Technical arrangements were handled with great care, and 
Maurice Mengel deserves special recognition for overseeing 
the audio-visual and internet provisions with efficiency and 
calm, despite being involved in multiple aspects of the sym-
posium’s organisation. While the availability of a dedicated 

https://conferences.uoa.gr/event/109/
https://www.facebook.com/groups/Etnokor.ICTM/
https://www.facebook.com/Ethnochoreology
https://www.facebook.com/Ethnochoreology
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technician might be considered for future events, the overall 
management of logistics was smooth and responsive.

Scholarly contributions were exceptionally diverse in geo-
graphical scope, methodological approach, and career stage, 
ranging from junior researchers to senior scholars. Presenta-
tions engaged the subject of “biography” from multiple per-
spectives—synchronous and diachronic, ethnographic and 
historiographic—drawing on materials from across the globe; 
this included contributions from all continents except Aus-
tralia/Oceania. The papers demonstrated how biographies of 
musicians, composers, performers, researchers, and com-
munities can illuminate questions of mobility, legacy, herit-
age, geopolitics, nationalism, diaspora, innovation, and cul-
tural memory.

Several sessions stood out for their originality and contem-
porary relevance. These include Dr. Mao Yue’s study ad-
dressing cultural sustainability in Chinese traditional music; 
Dr. Xu Xin’s examination of the tensions between tradition 
and reform in Mongolian huur practice; Dr. Anja Brunner’s 
microhistories of music among Syrian migrants; and Prat-
ibha’s research into the critical incorporation of commercial 
“biopics” into ethnomusicological discourse. Particularly 
valuable was the regionally focused “Day of Central Asia,” 
which provided a rare opportunity for scholars working on 
Kazakhstan, Uzbekistan, and neighbouring regions (includ-
ing Azerbaijan) to share materials, compare approaches, and 
introduce lesser-known musical traditions to a wider schol-
arly audience.

The opening of the symposium set an intellectually cohesive 
tone. The introductory address by the Study Group Chair, Dr. 
Razia Sultanova (University of Cambridge), entitled “Why 
‘Biographies’?”, together with pre-recorded welcome mes-
sages by Dr. Anthony Seeger, Dr. Atesh Sonneborn, and Dr. 
Timothy Rice, framed biography as a vital and evolving tool 
within global music history. These themes were further de-
veloped in the two keynote lectures. Dr. Maurice Mengel, 
Head of the Ethnological Museum, delivered a critically en-

gaged keynote examining the de-centring of music histories 
through reflections on Eurocentrism, comparative musico-
logy, and historiographical models. Dr. Jonathan P. Stock 
(University College Cork) followed with a keynote tracing the 
shift from “great men” narratives to the study of everyday 
lives, proposing new collective directions for biographical 
research in ethnomusicology.

Complementary activities significantly enriched the symposi-
um. Guided visits to the Ethnological Museum’s instrument 
collections and to the former Berliner Phonogramm-Archiv 
offered participants rare and memorable encounters with 
foundational materials of the discipline, including the instru-
ments underpinning the Sachs–Hornbostel classification sys-
tem and early cylinder recordings. These visits powerfully 
connected contemporary scholarship with the historical roots 
of ethnomusicology.

The Friday concert by Kazakh colleagues was one of the 
symposium’s highlights. Featuring world-class performances 
in an intimate setting, it exemplified the productive conver-
gence of scholarship and music-making. The opportunity to 
engage with performers as fellow researchers before and 
after the concert underscored the value of integrating live 
performance into academic gatherings.

Overall, the symposium confirmed the particular strength of 
smaller, focused academic meetings. It fostered sustained 
intellectual exchange, deepened professional relationships, 
and encouraged comparative thinking across regions, discip-
lines, and methodologies. The fourth symposium of the  
ICTMD Study Group on the Global History of Music and 
Dance fully lived up to its theme, demonstrating how bio-
graphy can indeed function as a “magnifying glass” for un-
derstanding music histories in their global, multi-layered, and 
interconnected complexity. Participants left Berlin inspired, 
grateful to the organisers, and looking forward to the next 
Study Group symposium. 

Three Kazakh performers: Zhumkenova Ayaulym, 
Murzaliyeva Sadzhana, and Nurkenov Rustem. Photo 
courtesy of Sergio Bonanzinga.

Group photo of symposium members. Photo courtesy of 
Sergio Bonanzinga.
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2026
★ 9–13 Mar 2026: 5th Symposium of Study Group on 

Traditions of African Music and Dance  
Location: Port Harcourt, Nigeria

★ 29–30 Apr 2026: 12th Symposium of Study Group 
on Maqām  
Location: Baku, Azerbaijan

★ 13–15 May 2026: 5th ICTMD Forum - “Musical 
Heritage and Artificial Intelligence in the Middle 
East and the Mediterranean.”  
Location: Mana, Bahrain

★ 22–25 May 2026: 10th Symposium of the ICTMD 
Study Group on Music and Dance in the Turkic 
World  
Location: Tashkent, Uzbekistan

★ 1–5 Jun 2026: 16th Symposium of Study Group on 
Mediterranean Music Studies  
Location: Izmir, Türkiye

★ 2–8 Jul 2026: Joint Symposium of Study Groups 
on Applied Ethnomusicology, Indigenous Music 
and Dance, and Performing Arts of Southeast Asia  
Location: Chiang Mai, Thailand

★ 3–5 Jul 2026: 9th Symposium of Study Group on 
Musics of East Asia  
Location: Taipei, Taiwan

★ 20–27 Jul 2026: 34th Symposium of Study Group 
on Ethnochoreology  
Location: Trikala, Greece

★ 19–22 Aug 2026: 8th Symposium of Study Group 
on Multipart Music  
Location: Ljubljana, Slovenia

★ 7–12 Sept 2026: 13th Symposium of the ICTMD 
Study Group on Music and Minorities  
Location: Yerevan, Armenia

★ 23–29 Sep 2026: 10th Symposium of Study Group 
on Music and Dance in Southeastern Europe  
Location: Vienna, Austria

★ 23–25 Sep 2026: 4th Symposium of Study Group 
on Sound, Movement, and the Sciences  
Location: Lisbon, Portugal

★ 13–17 Oct 2026: 26th Symposium of Study Group 
on Sources and Archives for Music and Sound 
Studies  
Location: Rio de Janeiro, Brazil

2027
★ 14–20 Jan 2027: 49th ICTMD World Conference  

Location: Santiago, Chile

Upcoming Events
To access the current list of upcoming events, please visit ictmd.org/events 

https://www.ictmd.org/studygroup/africa/post/call-papers-5th-symposium-study-group-traditions-african-music-and-dance
https://www.ictmd.org/studygroup/maqam
https://ictmd.org/5th-ictmd-forum
https://ictmd.org/studygroup/turkic
https://www.ictmd.org/studygroup/mms/post/mms-16th-symposium-%E2%80%93-izmir-turkey-june-1-5-2026
http://www.ictmd2026thailand.com
https://www.ictmd.org/studygroup/mea
http://www.ictmusic.org/studygroup/ethnochoreology/post/call-presentations-trikala-symposium-2026
https://www.ictmd.org/studygroup/multipart
https://www.ictmd.org/studygroup/minorities
https://ictmd.org/studygroup/mdsee
https://ictmd.org/studygroup/somos
https://ictmd.org/studygroup/musa
https://www.ictmd.org/ictmd2027
https://ictmd.org/events
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Biti etnomuzikolog / Being an 
Ethnomusicologist 
by Svanibor Pettan, book editor 
Irena Miholić 
Ljubljana: University of Ljubljana 
Press, 2025. Slovene and English, 
paperback and online, 100 pp., 
QRcodes, photos. ISBN (printed): 
978-961-297-738-2, ISBN (e-
book): 978-961-297-736-8 (PDF) 

Editor of the book series Biti 
etnomuzikolog / Being an 
Ethnomusicologist, Irena Miholić, 
invited acclaimed ethnomusicologist Svanibor Pettan to be 
the first to present the discipline through his life story. The 
online-only first edition was published in 2024 by the 
Institute of Ethnology and Folklore Research in Zagreb (in 
separate Croatian and English versions, while the second, 
enlarged edition in Slovene and English, was made 
available in 2025 by the University of Ljubljana Press, in 
both online and printed versions. 

Early sections of this book, such as “Growing Up and 
Learning,” discuss Pettan’s experiences and how they 
relate to knowledge and understanding, while later 
chapters discuss activities such as “Research,” 
“Publishing,” “Pedagogy,” “Music-Making,” and “Service in 
the Public Interest.” The book concludes with a discuss of 
Pettan’s work in the media, at a research institute, and at 
various university departments, as well as his experiences 
with professional associations (ICTMD, SEM, ESEM, The 
Croatian Musicological Society, The Cultural and 
Ethnomusicological Society Folk Slovenia).

The book, spiced with educational anecdotes, and 
complemented by photo, audio, and video documentation 
reveals a rich ethnomusicological experience in a sincere, 
passionate, and unpretentious manner.

Bala
Lassana Diabaté  
Smithsonian Folkways Recordings, 2026. 1 disc, ASIN 
B0G44TYFZQ

There’s a rich resonance to the music of Fodé Lassana 
Diabaté, whose music has travelled with him from his griot 
family in West Africa to the North American coast of Un-
ama'kik (Cape Breton). Bala, his first album of purely 

balafón music, brings together 
traditional pieces with roots in 
the Mande empire, original 
compositions inspired by his 
time in Unama’kik, and tributes 
to friends and family members. 
Diabaté has developed a 
unique practice on the balafón
—a traditional melodic percus-
sion instrument similar to the 
marimba—in order to perform pieces with a broad cross-
section of musicians from diverse global traditions. His 
playing is expressive and animated, the product of his ded-
ication to his craft, his openness to collaboration, and his 
journeys around the world. Bala was produced by Marcia 
Ostashewski at the Centre for Sound Communities in Cape 
Breton, Nova Scotia.

The album is available through Smithsonian Folkways  
Recordings.

Canti d’Abruzzo
by Domenico Di Virgilio, preface by 
Claudio Rizzoni. 
Pescara, Ianieri, 2025. Italian, 
paperback,104 pp., QRcodes, 
photos. ISBN: 979-12-5488-183-5

The book is a straightforward and 
comprehensible introduction to the 
traditional oral singing repertoire of 
the Abruzzo region. It is aimed at a 
broad audience of non-specialists 
and is largely informative. There are 
no musical transcriptions but forty QR codes that link to 
audio recordings—one example for each of the most 
common singing styles in this area. Most recordings 
included were made by Di Virgilio between the 1990s and 
2000s, with additional historical examples from other 
scholars.

https://www.ianieriedizioni.com/negozio/comete-scie-
dabruzzo/canti-dabruzzo/ 

Featured Publications by  
ICTMD members

Svanibor 
Pettan

Svanibor Pettan                              BITI ETNOM
UZIKOLOG    BEING AN ETHNOM

USICOLOGIST

BITI ETNOMUZIKOLOG

Urednica knjige 
Book editor

Irena Miholić

BEING AN ETHNOMUSICOLOGIST

Knjiga Biti etnomuzikolog je edinstvena v mnogih pogledih – avtor je v 
njej razvil nekonvencionalno metodologijo, ki prepleta njegove osebne iz-
kušnje na različnih področjih etnomuzikološkega dela s temeljnimi načeli 
discipline in njegovimi znanstvenimi dosežki. S svojo strukturo in izjemno 
spretnim in znanstvenim pisanjem, v katerem se akademski in aplikativni 
diskurz brezhibno prepletata, ta knjiga razkriva vse bogastvo etnomuziko-
logije skozi življenje enega najvidnejših etnomuzikologov na svetu.

Jasmina Talam, Akademija za glasbo, Univerza v Sarajevu

00 €

The Bulletin Editor encourages all ICTMD members to share their 
publications, films, recordings, and other media projects with the 
Bulletin of the International Council for Traditional Music and Dance 
to be included in the “Featured Publications” section. Please send a 
100–200 word description of your publication or media project, 
along with any related images to: bulletin-editor@ictmd.org. 

https://www.ief.hr/izdavastvo/iz-arhiva/biti-etnomuzikolog/
https://ebooks.uni-lj.si/ZalozbaUL/catalog/book/844
https://folkways.si.edu/lassana-diabate/bala
https://folkways.si.edu/lassana-diabate/bala
https://www.ianieriedizioni.com/negozio/comete-scie-dabruzzo/canti-dabruzzo/
https://www.ianieriedizioni.com/negozio/comete-scie-dabruzzo/canti-dabruzzo/
mailto:bulletin-editor@ictmd.org
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“Ecomusicology in Indigenous 
Australia, Aotearoa New Zealand and 
Beyond”
Guest edited by Georgia Curran 
(University of Sydney), Myfany Turpin 
(University of Sydney), and Payi 
Linda Ford (Charles Darwin 
University).  
world of music (New Series). Volume 
14, No. 2 (2025)

Current ecomusicological research 
has opened new avenues for explor-
ing human-environment relationships. 
This special issue of world of music includes 8 articles 
which each explore the close relationships between music, 
sound, and the environment in Indigenous societies of 
Australia, Aotearoa New Zealand, and beyond. We illus-
trate how intercultural song, dance, and engaged listening 
practices are key to maintaining and nurturing the interrela-
tional links between people and their environments, and 
address some of the ways in which belief-systems and 
practices underpinning these traditions can redress envir-
onmental crises.

The special issue is available open access via the follow-
ing link: https://wom-journal.org/wom/issue/view/204  

Special Issue: 2023 ICTMD World 
Conference in Legon, Ghana
Guest edited by Marie Agatha Ozah 
and Brian Diettrich. 
Traditions of Music and Dance. 
Volume 56, No. 2 (2024)

This issue features articles based on 
papers presented at the 2023 ICT-
MD World Conference in Legon, 
Ghana (13–19 July). Spanning an 
array of themes and topics, the 6 
articles in this special issue show-
case new research that examine the 
dynamic relationship that music, dance, and sound have 
with issues such as decolonialisation, gender binaries, 
communal memory, Indigeneity, environmental sustainabil-
ity, spiritual ecology, movement and space, and mental 
health.

“The Sunjata Project in Unama'ki 
(Cape Breton): Community-Engaged 
Research-Creation”
Guest edited by Marcia Ostashewski.  
world of music (New Series). Volume 14, No. 1 (2025) 

This issue explores the creation of a 
performance of the core Mande epic 
of Sunjata—the tale of the eponym-
ous hero (Sunjata Keita) who foun-
ded the kingdom of Mali in the thir-
teenth century CE—as part of the 
Singing Storytellers Symposium 
held in Cape Breton, Nova Scotia, 
Canada, in October 2014. It brings 
together contributions which present 
a variety of perspectives on the pro-
ject, its cultural and intellectual roots, its challenges, and 
its achievements. The articles also trace the impact and 
influence of that project in the decade since its inception. 
Our hope is that this multifaceted representation of a col-
laborative research-creation project may not only provide a 
record of an event recognising an often overlooked loca-
tion within the larger Black Atlantic, but also contribute to 
the developing discussion of the methods and potential of 
practice- and performance-based ethnomusicologies.

Also featured in this issue is a conversation with Lassana 
Diabaté, whose album Bala was produced at the Centre 
for Sound Communities and re-released by Smithsonian 
Folkways Records on 30 January 2026.

The special issue is available open access via the follow-
ing link: https://wom-journal.org/wom/issue/view/199 

Sustaining Traditional Dance as 
Intangible Cultural Heritage 
Rebeka Kunej and Theresa Jill 
Buckland, eds.  
Ljubljana: ZRC SAZU, Založba 
ZRC, 2024. Hardcover and e-
book, 327 pp., illus. ISBN: 
978-961-05-1050-5 (hardcover), 
961-05-1051-2 (e-book). 
Download (free) https://
doi.org10.3986/9789610510512   

This monograph presents new 
research on sustaining traditional 
dance as intangible cultural heritage (ICH) in Europe. 
Drawing primarily on the EU-funded project “Dance-ICH,” 
the contributions examine key examples from Belgium, 
Greece, Hungary, Norway, Romania, and Slovenia. The 
authors explore diverse strategies, dynamics, and re-
sponses that emerge when local dance communities, her-
itage-focused institutions, and the general public seek to 
assure the vitality of traditional dance practices as intan-
gible cultural heritage. In doing so, they raise essential 
questions about value, responsibility, and best practices in 
safeguarding, transmitting, and engaging with dance as 
heritage in contemporary contexts.

https://wom-journal.org/wom/issue/view/204
https://wom-journal.org/wom/issue/view/199
https://doi.org10.3986/9789610510512
https://doi.org10.3986/9789610510512
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World Network
As of January 2026, the International Council for Traditions of Music and Dance is officially represented in 128 countries or re-
gions. The most current version of the ICTMD World Network can be found on at ictmd.org/world-network.

🇦🇫 Afghanistan
Mirwaiss Sidiqi, Liaison 
Officer

🇦🇱 Albania
Ardian Ahmedaja, Liaison 
Officer

🇩🇿 Algeria
New vacancy — In search 
of new representative

🇦🇷 Argentina
Adriana Cerletti, Liaison 
Officer

🇦🇲 Armenia
Tatevik Shakhkulyan, 
Liaison Officer

🇦🇺 Australia
New vacancy — In search 
of new representative

🇦🇹 Austria
Sarah Weiss, Chair of 
National Committee

🇦🇿 Azerbaijan
Sanubar Bagirova, Liaison 
Officer

🇧🇭 Bahrain
Noor Al Qassim, Liaison 
Officer

🇧🇩 Bangladesh
Sayeem Rana, Liaison 
Officer

🇧🇾 Belarus
Anastasiya Niakrasava 
Liaison Officer

🇧🇪 Belgium
Hélène Sechehaye, Chair 
of National Committee

🇧🇹 Bhutan
Sonam Dorji, Liaison 
Officer

🇧🇴 Bolivia
María Peredo Guzmán, 
Liaison Officer

🇧🇦 Bosnia and 
Herzegovina
Tamara Karača-Beljak, 
Chair of National 
Committee

🇧🇷 Brazil 
Pedro Fernando Acosta 
da Rosa, Chair of National 
Committee

🇧🇬 Bulgaria
Lozanka Peycheva, Chair 
of National Committee

🇧🇮 Burundi
Justin Baransananikiye, 
Liaison Officer

🇰🇭 Cambodia
Sam-Ang Sam, Liaison 
Officer

🇨🇲 Cameroon
Kisito Essele, Liaison 
Officer

🇨🇦 Canada
Julia Byl, Chair of National 
Committee

🇨🇱 Chile
Ignacio Soto-Silva, Chair 
of National Committee

🇨🇳 China
Qi Kun, Chair of National 
Committee

🇨🇴 Colombia
Juan Sebastián Rojas, 
Liaison Officer

🇨🇷 Costa Rica
María José Bejarano 
Salazar, Liaison Officer

🇨🇮 Côte d’Ivoire
Bassirima Koné, Liaison 
Officer

🇭🇷 Croatia
Irena Miholić, Chair of 
National Committee

🇨🇾 Cyprus
Nefen Michaelides, 
Liaison Officer

🇨🇿 Czech Republic
Zuzana Jurková, Liaison 
Officer

🇩🇰 Denmark
Kiku Day, Liaison Officer

🇩🇴 Dominican 
Republic
Martha Ellen Davis, 
Liaison Officer

🇪🇨 Ecuador
Jorge Washington 
Llumiquinga Legña, 
Liaison Officer

🇪🇬 Egypt
Hanan Aboulmagd, 
Liaison Officer

🇪🇪 Estonia
Žanna Pärtlas, Liaison 
Officer

🇸🇿 Eswatini
Cara Stacey, Liaison 
Officer

🇫🇮 Finland
Outi Valo, Chair of 
National Committee

🇫🇷 France
Geoffroy Colson, Chair of 
National Committee

🇬🇲 The Gambia
Saihou Kanuteh, Liaison 
Officer

🇬🇪 Georgia
Teona Lomsadze, Liaison 
Officer

🇩🇪 Germany
Dorit Klebe, Chair of 
National Committee

🇬🇭 Ghana
Daniel Avorgbedor, 
Liaison Officer

🇬🇳 Guinea
Aboubacar Sidiki Conder, 
Liaison Officer

🇬🇷 Greece
John Plemmenos, Chair of 
National Committee

https://ictmd.org/world-network
mailto:mirwaiss.sidiqi@yahoo.com
mailto:ahmedaja@mdw.ac.at?subject=Contact
mailto:adrianacerletti@yahoo.com.ar?subject=Contact
mailto:institute@komitasmuseum.am?subject=Contact
mailto:sarah.weiss@kug.ac.at
mailto:sanubar.baghirova@gmail.com?subject=Contact
mailto:noor.la.qassim@gmail.com?subject=Contact
mailto:sayeemrana@gmail.com?subject=Contact
mailto:a.niakrasava@uw.edu.pl
mailto:helenesechehaye@gmail.com?subject=Contact
mailto:somdomusic@yahoo.co.in?subject=Contact
mailto:mariagemail@gmail.com
mailto:tamara.karaca-beljak@mas.unsa.ba?subject=Contact
mailto:presidencia.abet@gmail.com?subject=Contact
mailto:presidencia.abet@gmail.com?subject=Contact
http://lozanka.peycheva@gmail.com
mailto:baransajust@gmail.com?subject=Contact
mailto:samangsam@puc.edu.kh?subject=Contact
mailto:essele_2001@yahoo.fr?subject=Contact
mailto:jbyl@ualberta.ca
mailto:ignacio.soto@ulagos.cl?subject=Contact
mailto:algettohe@sina.com?subject=Contact
mailto:jsrojas@iu.edu
mailto:mariabeja@gmail.com?subject=Contact
mailto:mariabeja@gmail.com?subject=Contact
mailto:bassirimakone@gmail.com?subject=Contact
mailto:irenamiholic@gmail.com?subject=Contact
mailto:nefenmichaelides@cytanet.com.cy?subject=Contact
mailto:zuzana.jurkova@post.cz?subject=Contact
mailto:kikuday@gmail.com?subject=Contact
mailto:mardavis03@gmail.com?subject=Contact
mailto:jorge.llumiquinga@epn.edu.ec?subject=Contact
mailto:jorge.llumiquinga@epn.edu.ec?subject=Contact
mailto:hananabulmagd82@gmail.com?subject=Contact
mailto:zhanna@ema.edu.ee?subject=Contact
mailto:cara.stacey@gmail.com?subject=Contact
mailto:outi.elina.valo@gmail.com?subject=Contact
mailto:geoffroycolson@gmail.com?subject=Contact
mailto:saihatab@yahoo.com?subject=Contact
mailto:teona.lomsadze@conservatoire.edu.ge?subject=Contact
mailto:dorit.klebe@fu-berlin.de?subject=Contact
mailto:avorgbedor1@yahoo.com?subject=Contact
mailto:asconde011@gmail.com?subject=Contact
mailto:jplemmenos@hotmail.com?subject=Contact
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🇬🇹 Guatemala
Beatriz Herrera Corado, 
Liaison Officer

🇭🇹 Haiti
Gerdès Fleurant, Liaison 
Officer

🇭🇺 Hungary
Dániel Lipták, Chair of 
National Committee

🇮🇸 Iceland
Þorbjörg Daphne Hall, 
Liaison Officer

🇮🇳 India
Urmimala Sarkar Munsi, 
Liaison Officer

🇮🇩 Indonesia
Wayan Sudirana, Liaison 
Officer

🇮🇷 Iran, Islamic 
Republic of
Mohammad Reza 
Azadehfar, Liaison Officer

🇮🇶 Iraq
Farah Zahra, Liaison 
Officer

🇮🇪 Ireland
Ann-Marie Hanlon, Chair 
of National Committee

🇮🇱 Israel
Moshe Morad, Chair of 
National Committee

🇮🇹 Italy
Fulvia Caruso, Chair of 
National Committee

🇯🇵 Japan
WASEDA Minako, Chair of 
National Committee

🇯🇴 Jordan
Fadi Al-Ghawanmeh, 
Liaison Officer

🇰🇿 Kazakhstan
Zakiya Sapenova, Liaison 
Officer

🇰🇪 Kenya
Aggrey Nganyi Wetaba, 
Liaison Officer

🇰🇼 Kuwait
Ali Mahdi, Liaison Officer

🇰🇬 Kyrgyzstan
Kanykei Mukhtarova, 
Liaison Officer

🇱🇻 Latvia
Anda Beitāne, Liaison 
Officer

🇱🇧 Lebanon
Guilnard Moufarrej, 
Liaison Officer

🇱🇾 Libya
Abdulmonam ben Hamed, 
Liaison Officer

🇱🇹 Lithuania
Rimantas Sliužinskas, 
Chair of National 
Committee

🇲🇬 Madagascar
Francis Veriza, Liaison 
Officer

🇲🇾 Malaysia
Tan Sooi-Beng, Chair of 
National Committee

🇲🇻 Maldives
Mohamed Ikram, Liaison 
Officer

🇲🇱 Mali
Daouda Dao, Liaison 
Officer

🇲🇹 Malta
Philip Ciantar, Liaison 
Officer

🇲🇽 Mexico
Miguel Olmos Aguilera, 
Liaison Officer

🇲🇳 Mongolia
Otgonbayar 
Chuluunbaatar, Liaison 
Officer

🇲🇪 Montenegro
Melita Malezić, Liaison 
Officer

🇲🇦 Morocco
Alessandra Ciucci, Liaison 
Officer

🇲🇿 Mozambique
Marílio Wane, Liaison 
Officer

🇲🇲 Myanmar
Ne Myo Aung, Liaison 
Office

🇳🇦 Namibia
Perminus Matiure, Liaison 
Officer

🇳🇵 Nepal
Ram Prasad Kadel, 
Liaison Officer

🇳🇱 Netherlands
Huib Schippers, Liaison 
Officer

🇳🇿 New Zealand
Meri Haami, Interim Chair 
of National-Committee-in-
the-Making

🇳🇬 Nigeria
Christian Onyeji, Liaison 
Officer

🇲🇰 North Macedonia
Velika Stojkova 
Serafimovska, Chair of 
National Committee

🇳🇴 Norway
Jon Hjellum Brodal, Chair 
of National Committee

🇵🇰 Pakistan
Muhammad Zafar Iqbal, 
Liaison Officer

🇵🇸 Palestine
Said Murad, Liaison 
Officer

🇵🇬 Papua New 
Guinea
Naomi Faik-Simet, Liaison 
Officer

🇵🇪 Peru
Juan Felipe Miranda 
Medina, Liaison Officer

🇵🇭 Philippines
José Buenconsejo, 
Liaison Officer

🇵🇱 Poland
Tomasz Nowak, Chair of 
National Committee

🇵🇹 Portugal
Susana Sardo, Chair of 
National Committee

🇵🇷 Puerto Rico
Mareia Quintero Rivera, 
Liaison Officer

🇶🇦 Qatar
Yassine Ayari, Liaison 
Officer

🇰🇷 Republic of Korea
Lee Yong-Shik, Chair of 
National Committee

🇲🇩 Republic of 
Moldova
Diana Bunea, Liaison 
Officer

🇷🇴 Romania
Iaonida Costache, Liaison 
Officer

mailto:beatrizherreracrd@gmail.com?subject=Contact
mailto:gerdes@bellsouth.net?subject=Contact
mailto:Liptak.Daniel@btk.mta.hu?subject=Contact
mailto:thorbjorghall@lhi.is?subject=Contact
mailto:urmimala.sarkar@gmail.com
mailto:sudirana.isi@gmail.com?subject=Contact
mailto:azadehfar@art.ac.ir?subject=Contact
mailto:azadehfar@art.ac.ir?subject=Contact
mailto:farah.zahra.fz@gmail.com?subject=Contact
mailto:chair@ictmd.ie
mailto:moshe.morad@gmail.com?subject=Contact
mailto:fulvia.caruso@unipv.it
mailto:minako.waseda@gmail.com?subject=Contact
mailto:fadighawanmeh@yahoo.com
mailto:sapenova@mail.ru?subject=Contact
mailto:wenganyi@gmail.com?subject=Contact
mailto:ali.mahdigroup1@gmail.com?subject=Contact
mailto:mukhtaro@ualberta.ca?subject=Contact
mailto:anda.beitane@jvlma.lv?subject=Contact
mailto:guilnard.moufarrej@gmail.com?subject=Contact
mailto:abdulmusic@yahoo.com?subject=Contact
mailto:r.sliuzinskas@gmail.com?subject=Contact
mailto:francis.veriza@u-bordeaux-montaigne.fr?subject=Contact
mailto:sbtan2@gmail.com?subject=Contact
mailto:ikramn@gmail.com?subject=Contact
mailto:daoudaster@gmail.com?subject=Contact
mailto:philip.ciantar@um.edu.mt?subject=Contact
mailto:olmos@colef.mx?subject=Contact
mailto:otgonbayar_c@yahoo.de?subject=Contact
mailto:otgonbayar_c@yahoo.de?subject=Contact
mailto:malezic.melita@gmail.com?subject=Contact
mailto:amc25@columbia.edu?subject=Contact
mailto:marilio.mz@gmail.com?subject=Contact
mailto:pianemyoaung@gmail.com?subject=Contact
mailto:permmatiure@gmail.com?subject=Contact
mailto:lokbaja@gmail.com?subject=Contact
mailto:huib.sfr@gmail.com?subject=Contact
mailto:christian.onyeji@unn.edu.ng?subject=Contact
mailto:lika73@yahoo.com?subject=Contact
mailto:lika73@yahoo.com?subject=Contact
mailto:jon.h.brodal@gmail.com?subject=Contact
mailto:drzafariqbal@nca.edu.pk?subject=Contact
mailto:said@sabreen.org?subject=Contact
mailto:nfaiksimet.ipngs@gmail.com?subject=Contact
mailto:juanfmirandam@gmail.com?subject=Contact
mailto:juanfmirandam@gmail.com?subject=Contact
mailto:jose.buenconsejo@gmail.com?subject=Contact
mailto:t.m.nowak@uw.edu.pl?subject=Contact
mailto:ssardo@ua.pt?subject=Contact
mailto:mareiaquintero@yahoo.com?subject=Contact
mailto:yayari@qf.org.qa?subject=Contact
mailto:yongshiklee@hanmail.net?subject=Contact
mailto:dianabunea@gmail.com?subject=Contact
mailto:ioanidacostache@gmail.com?subject=Contact
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🇷🇺 Russian 
Federation
Olga Pashina, Liaison 
Officer

🇸🇦 Saudi Arabia
Fadil Alturki, Liaison 
Officer

🇸🇳 Senegal
Bernard Bangoura, 
Liaison Officer

🇷🇸 Serbia
Marija Dumnić Vilotijević, 
Chair of National 
Committee

🇸🇬 Singapore
Lee Ming-yen, Liaison 
Officer

🇸🇰 Slovakia
Jana Ambrózová, Chair of 
National Committee

🇸🇮 Slovenia
Mojca Kovačič, Chair of 
National Committee

🇸🇧 Solomon Islands
Irene Karongo Hundleby, 
Liaison Officer

🇿🇦 South Africa
Sylvia Bruinders, Liaison 
Officer

🇪🇸 Spain
Susana Moreno 
Fernández, Chair of 
National Committee

🇱🇰 Sri Lanka
Lasanthi Manaranjanie 
Kalinga Dona, Chair of 
National Committee

🇸🇩 Sudan
Mohammed Adam 
Sulaiman Abo-Albashar, 
Liaison Officer

🇸🇪 Sweden
Sverker Hyltén-Cavallius, 
Chair of National 
Committee

🇨🇭 Switzerland
Britta Sweers, Chair of 
National Committee

🇸🇾 Syria
Mohamad Hamami, 
Liaison Officer

🇹🇼 Taiwan
Ma Ming-Hui, Chair of 
Regional Committee

🇹🇯 Tajikistan
Chorshanbe Goibnazarov, 
Liaison Officer

🇹🇭 Thailand
Pornprapit Phoasavadi, 
Liaison Officer

🇹🇳 Tunisia
Ala El Kahla, Liaison 
Officer

🇹🇷 Türkiye
Arzu Öztürkmen, Chair of 
National Committee

🇹🇲 Turkmenistan
Jamilya Kurbanova, 
Liaison Officer

🇺🇦 Ukraine
Olha Kolomyyets, Liaison 
Officer

🇦🇪 United Arab 
Emirates
Aisha Bilkhair, Liaison 
Officer

🇬🇧 United Kingdom
Lea Hagmann, Chair of 
National Committee

🇹🇿 United Republic 
of Tanzania
Imani Sanga, Liaison 
Officer

🇺🇸 United States of 
America
Tomie Hahn, Chair of 
National Committee

🇺🇾 Uruguay
Marita Fornaro, Liaison 
Officer

🇺🇿 Uzbekistan
Alexander Djumaev, 
Liaison Officer

🇻🇺 Vanuatu
Monika Stern, Liaison 
Officer

🇻🇪 Venezuela
Katrin Lengwinat, Liaison 
Officer

🇻🇳 Viet Nam
Phạm Minh Hương, Chair 
of National Committee

🇾🇪 Yemen
Rafik al-Akuri, Liaison 
Officer

🇿🇲 Zambia
Kapambwe Lumbwe, 
Liaison Officer

🇿🇼 Zimbabwe
Jerry Rutsate, Liaison 
Officer

mailto:opashina@gmail.com?subject=Contact
mailto:fadil.turki@gmail.com?subject=Contact
mailto:bcabang@gmail.com?subject=Contact
mailto:marijadumnic@yahoo.com?subject=Contact
mailto:yen965@gmail.com?subject=Contact
mailto:jambrozova@gmail.com?subject=Contact
mailto:mojca.kovacic@zrc-sazu.si?subject=Contact
mailto:irene.hundleby@postgrad.otago.ac.nz?subject=Contact
mailto:sylvia.bruinders@uct.ac.za?subject=Contact
mailto:susana.moreno.fernandez@gmail.com?subject=Contact
mailto:susana.moreno.fernandez@gmail.com?subject=Contact
mailto:lmanaranjanie.music@gmail.com?subject=Contact
mailto:lmanaranjanie.music@gmail.com?subject=Contact
mailto:matrneen@gmail.com?subject=Contact
mailto:matrneen@gmail.com?subject=Contact
mailto:Sverker.Hylten-Cavallius@musikverket.se
mailto:britta.sweers@musik.unibe.ch
mailto:mh@mohamadhamami.com
mailto:maminghui@nhu.edu.tw?subject=Contact
mailto:chorshanbe.ghoibnazarov@ucentralasia.org
mailto:rosphoasavadi@gmail.com?subject=Contact
mailto:alakalaak1991@gmail.com?subject=Contact
mailto:ozturkme@boun.edu.tr?subject=Contact
mailto:j_kourbanova@mail.ru?subject=Contact
mailto:okolom@gmail.com?subject=Contact
mailto:abilkhair@na.ae
mailto:lea.hagmann@unibe.ch?subject=Contact
mailto:imanisanga@yahoo.com?subject=Contact
mailto:tomie@sensationalknowledge.com?subject=Contact
mailto:diazfor@adinet.com.uy?subject=Contact
mailto:adjumaev@yahoo.com?subject=Contact
mailto:monika.stern@pacific-credo.fr?subject=Contact
mailto:katrinlengwinat@yahoo.com?subject=Contact
mailto:huong.phamminh@gmail.com?subject=Contact
mailto:rafiksaad@gmail.com
mailto:kalambulwa@yahoo.co.uk
mailto:jerryruts@yahoo.com?subject=Contact
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Applied Ethnomusicology
Chair: Huib Schippers

Audiovisual 
Ethnomusicology
Chair: Zhiyi Qiaoqiao Cheng

Ethnochoreology
Chair: Placida Staro

Gender and Sexuality 
Chair: Marko Kölbl

Global History of Music and 
Dance
Chair: Razia Sultanova

Iconography of the 
Performing Arts
Chair: Zdravko Blažeković

Indigenous Music and Dance
Chair: Yuh-Fen Tseng

Maqām
Chair: Alexander Djumaev

Mediterranean Music Studies
Chair: Vanessa Paloma Elbaz

Multipart Music
Chair: Yannick Wey

Multispecies Sound and 
Movement
Co-Chairs: Lisa Herrmann-Fertig, 
Robert O. Beahrs, Mitra Jahandideh, 
Christian Ferlaino

Music and Allied Arts of 
Greater South Asia
Chair: Richard K. Wolf

Music and Dance in Latin 
America and the Caribbean
Co-Chairs: Javier Silvestrini &  
Katharina Döring

Music and Dance in 
Southeastern Europe
Chair: Mehmet Öcal Özbilgin

Music and Dance in the 
Turkic World 
Chair: Abdullah Akat

Music and Dance of Oceania
Chair: Georgia Curran

Music and Dance of the 
Slavic World
Chair: Ulrich Morgenstern

Music and Minorities 
Chair: Kai Tang

Music Archaeology
Chair: Raquel Jiménez Pasalodos

Music in the Arab World
Chairing Committee: Hayaf Yassine, 
Michael Frishkopf, & Anas Ghrab

Music, Education and Social 
Inclusion 
Chair: Sara Selleri

Musical Instruments
Chair: Gisa Jähnichen

Musics of East Asia
Chair: Hsin-Wen Hsu

Performing Arts of Southeast 
Asia 
Chair: Made Mantle Hood

Sacred and Spiritual Sounds 
and Practices
Co-Chairs: Irene Markoff & Marcia 
Ostashewski

Sound, Movement, and the 
Sciences
Chair: Kendra Stepputat

Sources and Archives for 
Music and Sound Studies
Co-Chairs: Gerda Lechleitner 
& Miguel A García 

Traditions of African Music 
and Dance
Chair: Susanne Fürniss

Voice Research Across 
Musical Traditions
Chair: Alexandria Sultan von  
Bruseldorff

Study Groups
ICTMD Study Groups are formed by ICTMD members sharing a common area of scholarly study. Their general provisions are 
defined by the Memorandum on Study Groups, and may be further governed by their own bylaws. 

Study Groups organise symposia and business meetings, and publish their own works.

http://www.ictmd.org/memoranda/study-groups
http://www.ictmd.org/studygroup/applied-ethnomusicology
mailto:huibsfr@gmail.com
http://www.ictmd.org/studygroup/av-ethnomusicology
http://www.ictmd.org/studygroup/av-ethnomusicology
mailto:qiaoqiaocheng922@gmail.com
http://www.ictmd.org/studygroup/ethnochoreology
mailto:placida.staro@gmail.com
http://www.ictmd.org/studygroup/gender
mailto:koelbl-m@mdw.ac.at
http://www.ictmd.org/studygroup/ghsd
http://www.ictmd.org/studygroup/ghsd
mailto:razia@raziasultanova.co.uk
http://www.ictmd.org/studygroup/iconography
http://www.ictmd.org/studygroup/iconography
mailto:zblazekovic@gc.cuny.edu?subject=
http://www.ictmd.org/studygroup/indigenous
mailto:lavie827@yahoo.com.tw
http://www.ictmd.org/studygroup/maqam
mailto:adjumaev@yahoo.com?subject=
http://www.ictmd.org/group/mediterranean-music-studies
mailto:vpde2@cam.ac.uk
http://www.ictmd.org/studygroup/multipart
mailto:yannick.wey@hslu.ch
http://www.ictmd.org/studygroup/multispecies
http://www.ictmd.org/studygroup/multispecies
mailto:lisa.herrmann-fertig@hfm-nuernberg.de
mailto:robeahrs@protonmail.com
mailto:mitra.jahandideh@anu.edu.au
mailto:christian.ferlaino@gmail.com
http://www.ictmd.org/studygroup/south-asia
http://www.ictmd.org/studygroup/south-asia
mailto:rwolf@fas.harvard.edu?subject=
http://www.ictmd.org/studygroup/latcar
http://www.ictmd.org/studygroup/latcar
mailto:javierpacheco@yahoo.com
mailto:katharina.doring@gmail.com
http://www.ictmd.org/studygroup/mdsee
http://www.ictmd.org/studygroup/mdsee
mailto:ocal.ozbilgin@ege.edu.tr
http://www.ictmusic.org/group/music-turkic-speaking-world
http://www.ictmusic.org/group/music-turkic-speaking-world
mailto:a.akat@hotmail.com
http://www.ictmd.org/studygroup/oceania
mailto:georgia.curran@sydney.edu.au
http://www.ictmd.org/studygroup/slavic-world
http://www.ictmd.org/studygroup/slavic-world
mailto:morgenstern@mdw.ac.at
http://www.ictmd.org/studygroup/minorities
mailto:tang@mdw.ac.at
http://www.ictmd.org/studygroup/music-arch
mailto:rebiab@hotmail.com
http://www.ictmd.org/studygroup/arab-world
mailto:yassinehayaf@yahoo.com
mailto:michaelf@ualberta.ca
mailto:anas.ghrab@gmail.com
http://www.ictmd.org/studygroup/mesi
http://www.ictmd.org/studygroup/mesi
mailto:sara_selleri@soas.ac.uk?subject=
http://www.ictmusic.org/group/folk-musical-instruments
mailto:gisajaehnichen@web.de?subject=
http://www.ictmd.org/studygroup/mea
mailto:hhw@ntnu.edu.tw
http://www.ictmd.org/studygroup/pasea
http://www.ictmd.org/studygroup/pasea
mailto:made.hood@gmail.com
http://www.ictmd.org/studygroup/spiritual
http://www.ictmd.org/studygroup/spiritual
mailto:imarkoff@sympatico.ca
mailto:marcia_ostashewski@cbu.ca
mailto:marcia_ostashewski@cbu.ca
http://www.ictmd.org/studygroup/somos
http://www.ictmd.org/studygroup/somos
mailto:kendra-iris.stepputat@kug.ac.at
http://www.ictmd.org/studygroup/musa
http://www.ictmd.org/studygroup/musa
mailto:gerda.lechleitner@oeaw.ac.at
mailto:switayah@yahoo.com.ar
http://www.ictmd.org/studygroup/africa
http://www.ictmd.org/studygroup/africa
mailto:furniss@mnhn.fr
mailto:alexandriasultan@outlook.com
mailto:alexandriasultan@outlook.com
mailto:alexandriasultan@outlook.com
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Executive Board
The Executive Board consists of a President, two Vice Presidents, and nine Ordinary Members elected by the Council’s mem-
bership. The Executive Board may additionally co-opt up to three Ordinary Members. The General Editor of the Council’s 
journal is an ex officio member of the Executive Board for the duration of their mandate.

Samuel Araújo
Brazil

Vice President (2023–2027)

Marie Agatha Ozah
Nigeria

EB Member (2023–2027)

Silvia Citro
Argentina

EB Member (2021–2027)

Brian Diettrich
New Zealand

Vice President (2025–2029)

Urmimala Sarkar Munsi
India

EB Member (2025–2029)

Kendra Stepputat
Austria

EB Member (2021–2027)

Lonán Ó Briain
Ireland

General Editor of TMD 
(ex-officio)

Mayco A. Santaella
Malaysia/Argentina

EB Member (2025–2029)

Susana Sardo
Portugal

EB Member (2023–2027)

Jasmina Talam
Bosnia and Herzegovina
EB Member (2021–2027)

Tan Sooi Beng
Malaysia

President (2025–2029)

Daniel Kodzo Avorgbedor
Ghana

EB Member (2023–2027)

Sylvia Bruinders
South Africa

EB Member (2025–2029)

Jacob Rekedal
Chile

EB Member (2025–2027)

mailto:scitro_ar@yahoo.com.ar
mailto:urmimala.sarkar@gmail.com
mailto:sylvia.bruinders@uct.ac.za
mailto:jasmina.talam@gmail.com
mailto:kendra-iris.stepputat@kug.ac.at
mailto:Lonan.Obriain@nottingham.ac.uk
mailto:perazimm@gmail.com
mailto:marieagatha.ozah@uniport.edu.ng
mailto:araujo.samuel@gmail.com
mailto:jacob.rekedal@gmail.com
mailto:sbtan2@gmail.com
mailto:ssardo@ua.pt
mailto:brian.diettrich@vuw.ac.nz
mailto:santaellamayco@gmail.com
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The Secretariat is the body responsible for the day-to-day 
operations of ICTMD, and is the main channel of communi-
cation between the Council’s governing body—the Executive 
Board—and its members, subscribers, partners, and affili-
ates. 

The current Secretariat comprises the Secretary General, an  
Executive Secretary, and a Bulletin Editor who are appointed 
by the Executive Board. 

.

Contact information
International Council for Traditions of Music and Dance

E-mail: secretariat@ictmd.org 
Website: www.ictmd.org  
Facebook: facebook.com/ictmd.org 
Instagram: @ictmd_org

Secretariat

The Tablelands, Gros Morne National Park, Newfoundland, Canada.

Marcia  
Ostashewski

Secretary General

Meg Kwasnicki
Executive Secretary

Peter James Verdin
Bulletin Editor

mailto:secretariat@ictmusic.org
mailto:marcia.ostashewski@ictmd.org
mailto:marcia.ostashewski@ictmd.org
mailto:secretariat@ictmd.org
http://www.ictmd.org
https://www.facebook.com/ictmd.org
https://www.instagram.com/ictmd_org/
mailto:bulletin-editor@ictmd.org
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The International Council for Traditions of Music and Dance 
is a scholarly organisation that aims to further the study, 
practice, documentation, preservation, and dissemination of 
music and dance of all countries. To these ends the Council 
organises World Conferences, Symposia, Colloquia, and 
Fora, and publishes the Traditions of Music and Dance and 
the online Bulletin of the ICTMD. 

As a non-governmental organisation in formal consultative 
relations with UNESCO and by means of its wide interna-
tional representation and the activities of its Study Groups, 
the International Council for Traditions of Music and Dance 
acts as a bond among peoples of different cultures and thus 
contributes to the peace of humankind.

Membership
By becoming a member of ICTMD, you will join the largest 
international community of music and dance researchers, 
and will be entitled to:

1. Submit your research for presentation at ICTMD World 
Conferences

2. Receive all ICTMD publications, including two issues of 
Traditions of Music and Dance, published in July and 
December, and the Bulletin of the ICTMD, published in 
January, April, and October

3. Access all issues of Traditions of Music and Dance and 
its predecessors via Cambridge Core

4. Participate in the activities of all Study Groups, National 
Committees, Colloquia, and Fora

5. Join the Council's mailing list, where members share calls 
for proposals, job posts, and other relevant information

6. Vote in the elections of the ICTMD Executive Board, 
Study Groups, and National Committees

7. Access premium website content, such as the ICTMD 
Membership Directory

Our members hail from every corner of the world, and we 
strive to make membership fees as fair as possible to all who 
wish to join the Council. 

In 2025 a new tiered membership system was implemen-
ted, that matches membership fees with members’ gross 
annual income. Limited numbers of both discounted and 
waived memberships will also be available every year. 

Please visit www.ictmd.org/membership to learn more.

Memberships for organisations
Institutional Memberships are available to institutions, lib-
raries, regional scholarly societies, radio-television organisa-
tions, and other corporate bodies. 

Institutional Members are able to choose the number of indi-
viduals they would like to attach to their Institutional Mem-
bership (a minimum of four). These “Institutional Related 
Members” enjoy the same benefits as full Standard Mem-
bers, and as an extra benefit, the parent organisation re-
ceives an additional free copy of all ICTMD publications. In-
stitutional Memberships start at EUR 320/year, and include 
four Institutional Related Members. Please contact the Sec-
retariat to obtain a quote. 

Institutional Subscriptions to the Traditions of Music and 
Dance are available in electronic-only, print-only, and 
print+electronic formats. Please visit this page for more in-
formation. 

Supporting memberships
All members who are able to sponsor individuals in a soft-
currency country are urged do support their memberships by 
paying an additional yearly fee. Supported members share 
all the benefits and responsibilities of Standard Members.

Please visit www.ictmd.org/membership-supported to learn 
more.

Payment methods
Remittance payable to the ICTMD Secretariat is preferred in 
euro via Electronic Funds Transfer (aka bank transfer, giro, 
wire transfer, or SEPA/UPO order). Other currencies and 
payment methods are accepted (major credit and debit 
cards, PayPal, cheques), but additional charges may apply.

For any questions regarding memberships, please write to 
secretariat@ictmd.org.

Membership Information

https://ictmd.org/publications/traditions-of-music-and-dance
https://ictmd.org/publications/bulletin-ictm
https://www.cambridge.org/core/journals/traditions-of-music-and-dance
https://www.ictmd.org/online-membership-directory?gid=1&reset=1
https://www.ictmd.org/online-membership-directory?gid=1&reset=1
https://www.ictmd.org/membership
https://www.ictmd.org/contact
https://www.ictmd.org/contact
http://www.ictmd.org/institutional-subscriptions
https://www.ictmd.org/membership-supported
mailto:secretariat@ictmd.org
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Publications by ICTMD
Traditions of Music and Dance
Traditions of Music and Dance is a refereed scholarly journal 
which carries essays, reviews, and reports in the area of tra-
ditional music and dance research. Since 2019 it is published 
on ICTMD’s behalf by Cambridge University Press.

ISSN (Print): 0740-1558  
ISSN (Online): 2304-3857

✴ General Editor: Lonán Ó Briain
✴ Editorial Assistant: Yuiko Asaba
✴ Music Book Review Editor: Damascus Kafumbe
✴ Dance Book Review Editor: María Gabriela López-Yánez
✴ Audio Review Editor: Noel Lobley
✴ Film/Video Review Editor: Michael B. MacDonald
✴ Multimedia Review Editor: Cassandre Balosso-Bardin
The Yearbook was established in 1949 as the Journal of the 
International Folk Music Council. Since 2022 it is published 
twice a year, in July and December. All ICTMD members in 

good standing have access to the Yearbook online and/or in 
printed form.

The entire run of the Yearbook and its predecessors is ac-
cessible via Cambridge Core.

For more information about submissions to the Yearbook, 
and how to get back issues (both in print and electronic 
form), please visit the Yearbook’s home page.

Bulletin of the ICTMD
The Bulletin of the International Council for Traditions of Mu-
sic and Dance carries news from the world of music and 
dance research, a calendar of upcoming events, and reports 
from ICTMD Study Groups and ICTMD National and Re-
gional Representatives.

ISSN (Online): 2304-4039

✴ Editor: Peter James Verdin
✴ Editorial Board: Brian Diettrich, Beatriz Herrera Corado, 

Don Niles, Marcia Ostashewski

The Bulletin of the ICTMD was established in 1948 as the 
Bulletin of the International Folk Music Council. Until its April 
2011 issue (No. 118), the Bulletin was printed and posted to 
all members and subscribers. Starting with its October 2011 
issue (No. 119), the Bulletin became an electronic-only pub-
lication. 

The Bulletin of the ICTMD is made available through the 
Council’s website in January, April, and October each year. It 
can be downloaded free of charge, and all are encouraged to 
redistribute it according to the Creative Commons BY-NC-SA 
3.0 Unported License, which protects it.

For more information about submissions, and how to access 
or purchase back issues, please visit the Bulletin’s home 
page. The full collection of past Bulletins can be accessed 
and downloaded from this page.

https://cambridge.org
mailto:ytm-editor@ictmusic.org?subject=
mailto:ytm-assistant@ictmusic.org
mailto:dkafumbe@middlebury.edu
mailto:magabrielalopezyanez@outlook.com
mailto:njl8x@virginia.edu
mailto:macdonaldm226@macewan.ca
mailto:cassandre.balosso-bardin@kuleuven.be
https://www.cambridge.org/core/journals/yearbook-for-traditional-music
http://www.ictmusic.org/publications/yearbook-for-traditional-music
mailto:bulletin-editor@ictmusic.org?subject=
http://creativecommons.org/licenses/by-nc-sa/3.0/
http://creativecommons.org/licenses/by-nc-sa/3.0/
http://www.ictmusic.org/publications/bulletin-ictm
http://www.ictmd.org/publications/bulletin-ictm
http://www.ictmusic.org/publications/bulletin-ictm
http://www.ictmusic.org/publications/bulletin-ictm
http://www.ictmd.org/publications/bulletin-ictm/past-issues

